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The free and legal election of a Repub
lican—Abraham Lincoln of Illinois— to 
the office of president in November 1860 
caused many in the South to threaten to 
withdraw from the Union. Once free, they 
planned to form a nation dedicated to 
preserving and spreading the institution 
of slavery. A month after Lincoln’s victory, 
South Carolina became the first state to se
cede. Other Southern states soon followed. 
In February 1861 Jefferson Davis, a former 
U.S. senator, was named the new president 
of the Confederate States of America.

Although politicians on both sides 
attempted to avoid bloodshed, they could 
not reach agreement on a compromise. At 
4:30 in the morning on April 12,1861, 
Confederate forces started the American 
Civil War by firing on Fort Sumter, a 
Union military base located outside the 
entrance to the harbor at Charleston,
South Carolina. Just two days later, after 
suffering severe damage from four thou
sand shells, the federal forces surrendered. 
The American flag came down, and the 
Confederacy’s new Stars and Bars banner 
flew over the fort.

The attack on Fort Sumter caused 
those in the North to quickly rally to pro
tect the Union. Lincoln called for 75,000 
volunteers to enlist for ninety days to meet 
the national emergency. Each state worked 
to fill its quota of soldiers called for by the 
president. The state of Indiana planned to 
fill the ranks of six regiments, about 4,600 
men. “Soldiers, or good men willing to be 
converted into soldiers for the emergency,”

noted one Indiana newspaper, “seem to 
spring up out of the ground, eager to pro
tect the flag and conquer the peace.” Gov
ernor Oliver P. Morton, a Republican and 
strong supporter of the president, named 
Lew Wallace, a Mexican War veteran and 
son of a former governor, to serve as the 
state’s adjutant general in charge of raising 
the needed number of troops.

The state fairgrounds on the near north 
side of the city became a camp for the 
new volunteers. The site became known 
as Camp Morton. Wallace made arrange
ments so that when officers and their men 
arrived at Indianapolis’s central railroad 
station they were greeted by either a brass 
band or a fife and drum corps. In only a 
short time, Indiana had raised double the 
number of troops called for by Lincoln. 
Hoosier regiments served in both the east
ern and western theaters of the war and 
participated in such major engagements as 
Shiloh, Antietam, Chancellorsville, Fred- 
ricksburg, Chickamauga, and Gettysburg. 
Many rose to top ranks in the Union army 
and earned distinction in battle, including 
Wallace, Benjamin Harrison, Jefferson C. 
Davis, Robert H. Milroy, and Joseph J. 
Reynolds.

Indiana regiments played significant 
roles in both the eastern and western 
theaters of the war. In the East, the 
Nineteenth Indiana Volunteer Infantry 
Regiment became part of the famed Iron 
Brigade, which was made up of regiments 
entirely from the West. The Nineteenth 
suffered severe casualties at the Battle of

Antietam and at Gettysburg, with seventy 
percent of the Hoosier regiment becoming 
casualties during the first day of fighting. 
The largest amount of Indiana troops, 
however, fought in Western campaigns, 
including successful Union campaigns 
against Fort Henry, Fort Donelson, the 
siege of Vicksburg, and General William 
Tecumseh Sherman’s march to Atlanta.

O f the approximately 300,000 men 
of military age in the state, 197,141 
served, ranking Indiana second among 
Northern states in providing men for the 
Union cause. Another 100,000 offered 
their service to the state militia, defending 
the state from the possibility of raids by 
Confederate troops across the Ohio River 
from Kentucky. During the four years of 
the war, 25,025 Hoosiers died. O f that 
number, 7,243 died during battle, while 
the majority fell victim to disease.

Those sacrifices made so many years 
ago will be honored in 2011 as Indiana 
and other states commemorate the war’s 
sesquicentennial. An Indiana Civil War 
Sesquicentennial Committee has been 
formed to encourage appropriate com
memoration of the sesquicentennial and 
to help Hoosiers recognize the effect the 
most devastating conflict in the nation’s 
history had on our state. Traces will mark 
the anniversary over the next four years by 
publishing articles on all aspects of Indi
ana’s role in the conflict. This issue features 
the superb and seldom-seen illustrations of 
Captain Adolph G. Metzner, who fought 
with the Thirty-second Regiment Indiana 
Volunteer Infantry during its campaigns 
in the Western theater. In addition, the 
magazine includes the story of a Hoosier, 
Joseph Lane, who battled against Lincoln 
in the 1860 presidential election as the 
vice presidential candidate for the South
ern Democratic Party.

TRACES WILL MARK THE ANNIVERSARY 
OVER THE NEXT FOUR YEARS BY 
PUBLISHING ARTICLES ON ALL ASPECTS 
OF INDIANA’S ROLE IN THE CONFLICT.
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The 1860 U.S. presidential campaign proved one of the most 
momentous elections in the nation’s history. The Democratic 

Party had become split between Northern Party candidate, Steven 
A. Douglas, and Southern Party nominee, John C. Breckinridge. The 
newly formed Constitutional Union Party nominated John Bell. The 
Republican Party and its nominee, Abraham Lincoln, forced a 
realignment of political loyalty for many northerners.

In this historic election, two former 
Hoosiers appeared on the national ballot. 
The Republican, Lincoln, lived in Indiana 
from 1816 to 1830; the Southern Demo
cratic vice presidential candidate, Joseph 
Lane, lived less than fifty miles west of 
Lincoln during the same time. By 1860 
Lincoln only recently had gained na
tional attention, while Lane had been well 
known in national politics for a decade. 
Yet, as a result of the election, Lincoln rose 
to become one of the most respected and 
well-known statesmen in American his
tory, while Lane has descended to histori
cal obscurity.

Lincoln’s life story is well known. He 
moved with his family from Kentucky to 
Indiana when the state entered the union 
in December 1816. He attended three 
different schools in Indiana, mourned the 
deaths of his mother and sister, accepted 
the love and support of a stepmother, 
observed the country’s diversity during his 
flatboat trip down the Ohio and Missis
sippi rivers to New Orleans, and began to 
develop his views on society and politics. 
Few, however, know of Lane’s Indiana con
nection. Both Lincoln’s and Lane’s ances
tors came to North America from England 
in the 1630s. The earliest Lane ancestors 
lived in Virginia and North Carolina. 
Lane’s father, John, lived in Georgia for a 
time before returning to North Carolina 
and marrying Elizabeth Street. In the 
mountains of Buncombe County, near 
Asheville, North Carolina, Lane was born 
on December 14, 1801.

Lane was three years old when his 
family traveled the Wilderness Road to 
settle in Henderson County, Kentucky. In 
1804 the family located on the banks of 
the Ohio River opposite Cypress Creek in 
present-day Warrick County, Indiana. In 
an 1880 letter to the Vanderburgh Histori
cal and Biographical Society, Lane remem
bered his early life in Kentucky; “We 
succeeded in clearing off the cane and the 
small timber, chopping around the trees so 
as to deaden them, and put in cultivation 
ten acres of the rich bottom lands, the first 
year; we raised a good crop of corn, a good 
garden, and some six hundred pounds of 
cotton in the seed. Then all families not 
very rich raised cotton and flax; carded, 
spun, wove, and made their own clothing, 
sheeting, and other necessary clothes.”

In late 1813, while transporting cot
ton by river to a cotton gin and carding 
machine in Henderson, Kentucky, Lane

first walked over the land that became 
Evansville, Indiana, although the commu
nity was still a dream of its founder, Hugh 
McGary. That dream looked promising in
1813 when Warrick County was formed 
from Knox County. The new county 
stretched along the Ohio River for almost 
eighty-five miles from the Wabash River 
east to Harrison County. On June 13, 
1814, Evansville became the county seat 
of that large county. But in September
1814 the state created Posey County and 
Perry County from Warrick County. Also 
in September, Darlington, a new town 
located in a more central area, became the

Opposite: A  Mathew Brady 
image o f Indiana’s Joseph 
Lane. Above: A  circa 1870  
portrait o f Lane's wife,
Mary (Polly) Hart. Left: The 
Lanes' home in Roseburg, 
Oregon, as it appeared in 
the early 1900s. Since 1959 
the house has served as 
headquarters o f the Douglas 
County Historical Society. 
The structure, known today 
as the Floed-Lane House, is 
listed on the National Regis
ter o f Historic Places.
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AS AN APPRENTICE IN THE COUNTY CLERK’S OFFICE, 

LANE LEARNED ABOUT LOCAL GOVERNMENT AND 

BECAME ACQUAINTED WITH INFLUENTIAL POLITICIANS.

county seat for Warrick County, bursting 
McGary’s dream for Evansville.

Just fifteen years old in early 1816, 
Lane, eager to make a life for himself, left 
his father’s home and crossed the Ohio 
River to seek employment in Darling
ton (not to be confused with the current 
Darlington in Montgomery County). For 
the next thirty years Lane was a major 
force in local and state politics. Darling
ton, though, grew on a less-than-ideal site. 
Again reminiscing in 1880, Lane recalled, 
“It was located one mile from the Ohio 
River, between [Little] Pigeon and Cypress 
Creek[s], and bordered on a long pond, 
that in winter afforded fine duck shooting, 
and in summer plenty of mosquitoes, ague 
and bilious fevers, quite as sickly as any 
place between Louisville and New Or
leans.” Here Lane joined with other young 
men to cut the virgin timber and move 
hundreds of saw logs downriver to future 
ornithologist John James Audubon’s steam 
sawmill at Henderson, Kentucky.

As an apprentice in the county clerk’s 
office, Lane learned about local gov
ernment and became acquainted with 
influential politicians. One important 
Warrick County man Lane admired was 
Ratliff Boon, the county’s first treasurer 
and a member of the Indiana House of 
Representatives. Not everyone appreci
ated Boon, however, especially McGary 
and Indiana state senator Daniel Grass 
from the eastern part of the county. Later 
Lane recalled a meeting with McGary in 
which he named Boon as the only obstacle 
to his (McGary’s) success. Lane perceived

the feud between these powerful men as 
an opportunity for himself and convinced 
Boon that, as state representative, he 
should carve new counties from existing 
ones. As a result, the legislature reduced 
the size of Warrick County and named 
Boonville the county seat; created Van
derburgh County with Evansville as the 
county seat; and formed Spencer County

with Rockport as the county seat. This 
1818 action gave each man— McGary, 
Boon, and Grass— political and economic 
bases for the future.

According to a Warrick County folk 
legend, Boon sensed that the sixteen-year- 
old Lane’s bright political future might 
threaten his interests. Although Lane 
owned no land when he settled near the 
future Warrick and Vanderburgh county 
boundary, Boon gerrymandered the 
boundary to ensure Lane would reside 
in Vanderburgh County, not Warrick. 
Indeed, the county line runs just east of 
the site of Lane’s farm inside Vanderburgh 
County. Another legend tells that while 
working in the Warrick County Clerk’s 
office, Lane tried to hire a teacher for a

Clockwise from Bottom, Left: John C. Breckinridge, who ran as the presidential candidate for 
the Southern Democratic ticket in the 1860 election, finished third in that contest behind winner 
Abraham Lincoln and Stephen A. Douglas, but was second in the Electoral College; John Bell o f  
Tennessee served as the presidential candidate o f the Constitutional Union Party in 1860 and 
carried his home state as well as Kentucky and Virginia; and an 1860 portrait o f Lane as 
Breckinridge’s vice presidential running mate.

6  | T R A C E S Winter 2011



J O S E P H  L A N E

The county seat o f Douglas County, Rosehurg, Oregon, is where Lane made his home after his unsuccessful national campaign for vice president. 
The community was first known as Deer Creek for its location near the creek and the South Umpqua River.

Darlington school; he wrote Kentuckian 
Azel Dorsey to come to Warrick County. 
Dorsey stopped along the way, however, 
to visit an old friend in Spencer County, 
Thomas Lincoln. Thus Dorsey remained 
in the Little Pigeon Creek community and 
became one of the three Indiana teachers 
of Abraham Lincoln.

While land records do not reveal Lane’s 
owning property this early, in his 1880 let
ter Lane said of this land: “In 1818 my fa

ther moved from the Kentucky side to the 
Indiana side of the Ohio River, in Vander
burgh County, a short distance before the 
foot of Three Mile Island. In 1820 I mar
ried and became owner of a portion of his 
land, where I lived until 1846 (my family 
remaining until 1853) and where our ten 
children had their birth.” Lane married 
Mary (Polly) Hart, his cousin’s widow, a 
woman actually reared by the Hart family 
after she was left the sole survivor of a Na

tive American attack on her family.
By 1840 Lane was a major landowner 

just inside the Vanderburgh County 
line. The Lane homestead on the Ohio 
River stood some eight miles upriver 
from Evansville near a bar that, at low 
water, detained boats. At those times Lane 
welcomed the river men into his home. In 
addition to farming and raising livestock, 
Lane supplied wood for fuel-hungry 
riverboats and further supplemented his
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Below: Artistic representations o f the Battle 
o f Buena Vista in the Mexican War. During 
the battle American general Zachary Taylor 
is supposed to have ridden over to an artillery 
battery commanded by Captain Braxton Bragg. 
When Bragg noted he was using single-shot 
munitions, Taylor responded: “Double-shot 
your guns and give them hell, Bragg." A  version 
o f this statement— “give them a little more 
grape, Captain Bragg”— was used as a 
campaign slogan during Taylor’s successful 
1848 presidential campaign.

farm income by taking flatboats filled with 
Indiana produce down the Ohio and Mis
sissippi rivers.

Soon after his marriage, Lane’s long 
political career began. In 1822, not yet old 
enough to legally hold office, he defeated 
two other candidates to represent Vander
burgh County and part of Warrick County 
in the Indiana General Assembly. One of 
the defeated candidates was Robert Evans, 
namesake of Evansville. Almost two weeks 
after the legislature convened in Corydon 
on December 2, 1822, Lane reached his 
twenty-first birthday and took his elective 
post.

Lane was reelected to the Indiana 
House in 1830, 1831, 1832, and 1838, 
and was elected to the state senate in 1839 
and 1844. He always supported measures

promoting economic growth in the Evans
ville area. The greatest concern during his 
final years in the legislature was comple
tion of the Wabash and Erie Canal to 
Evansville and a state financial crisis. In his 
1880 letter, Lane concluded that his most 
important contribution was support for 
the 1846 Butler Bill when he did his “part 
in bringing about a compromise between 
the State and her creditors, or bondhold
ers. The adjustment saved us the disgrace 
of threatened repudiation, to which I was 
very earnestly opposed.” In fact, he once 
said that, if necessary, he would cut cord- 
wood to pay his share of the state’s debt.

Lane’s support for the national 
Democratic Party is best apparent in his 
backing of President James K. Polk and 
the Mexican-American War. The presi
dent’s request for three Indiana regiments 
reached Governor James Whitcomb on 
May 21, 1846. Lane quickly resigned from 
the state senate to return to Evansville 
and join Company K, Second Indiana 
Volunteers. The company left Evansville 
for Camp Clark near New Albany on June 
7, 1846, and was mustered in on June 18. 
Elected colonel of the second regiment, a 
position Lane held briefly, for before the 
men left camp in July he was appointed 
brigadier general of the Indiana Brigade, 
with the colonels of the three regiments 
being James P. Drake, William A. Bowles, 
and James H. Lane (no relation). Like
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other leaders, Lane had strong Democratic 
Party connections and experience, but no 
military training or expertise.

Yet Lane’s military record led directly 
to his national prominence. In his 1919 
article on the war in the Indiana Magazine 
of History, R. C. Buley concluded, “As a 
general, Lane was one of the most ener
getic, pushing, indomitable men in the 
war. No danger or labor was too great for 
him. It was commonly said that he had 
one great fault: he never slept, himself, and

seemed to forget that it was necessary for 
others to do so. On the march he dis
pensed with drums and used the crowing 
of the cock as his reveille.” Occasionally 
Lane’s aggressive personality prevailed over 
wise judgment, as when he came to blows 
with Colonel James Lane in the presence 
of the troops. Only guards prevented the 
two from engaging in a duel.

In Lane’s first campaign, he led Indiana 
troops during the February 22-23, 1847, 
battle of Buena Vista. In this battle the

American forces under General Zach
ary Taylor defeated the large Mexican 
force under General Antonio Lopez de 
Santa Anna. The most significant Hoo- 
sier involvement occurred when Bowles 
ordered the Second Indiana Regiment to 
retreat. But the regiment soon broke and 
ran to the rear. Colonel Jefferson Davis 
of a Mississippi unit rallied some of the 
Second, including Bowles. Although the 
battle lasted but a short time, dispute over 
the cause and significance of the Hoosiers’ 
retreat caused continuing debate.

Taylor’s report on the episode inferred 
cowardice among the Indiana volunteers, 
“except a handful of men, who under its 
gallant Colonel Bowles, joined the Mis
sissippi regiment, and did good service.” 
When Lane, who continued to lead his 
troops after a wound in the arm, learned 
of Bowles’s retreat, he sent a court-marital 
request against the colonel to Taylor, who 
refused to hold such a hearing or change 
his initial report. Lane asked for a court of 
inquiry to examine his own actions dur
ing battle. That inquiry found that Lane 
conducted himself “as a brave and gallant 
officer.” Later historians lay some blame 
to Lane for not keeping Bowles informed 
of his battle plans. The incident gained 
political overtones when Taylor became 
the 1848 Whig candidate for president. 
Historians still question whether the con
troversy caused Taylor’s loss of Indiana to 
Lewis Cass in that election.

In July 1847, when Indiana troops 
returned to the state, Lane received a 
hero’s welcome. At a special dinner given 
by supporters in Evansville on July 3, more 
than thirty toasts were raised to General 
“Jo Lane.” Instead of retiring to his farm, 
however, Lane continued his military ca
reer. While in New Orleans on his journey 
home, Lane received a request from Polk 
to remain in the army; Lane agreed. On 
his return to Mexico later that summer, he 
commanded a division of troops from In-

Lane in his army uniform during his service in the Mexican War. The controversy surrounding 
actions during the Battle o f Buena Vista effected Hoosier troops during the Civil War, with Lew 
Wallace urging the soldiers o f  the Eleventh Indiana Volunteer Infantry Regiment to use as its 
battle cry "Remember Buena Vista!”
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Above: A  campaign banner touting the election o f Republican presidential candidate Lincoln and 
his vice president, Hannibal Hamlin o f Maine. Opposite: Lane's service to the State o f Oregon 
has been honored with a middle school in Roseburg named after him, as well as a county.

diana, Ohio, Illinois, and Texas under the 
command of General Winfield Scott. In 
the major action of this second campaign, 
Lane again faced Santa Anna, this time at 
the battle of Huamantla in October 1847. 
Next his troops lifted the monthlong 
Mexican siege of Puebla. Following these 
actions, Lane received a brevet promotion 
to major general. His fame grew, too, as 
a result of this second campaign. Lane’s 
two military achievements gave rise to his 
nicknames “Old Rough and Ready No. 2” 
and “Marion of the Mexican War”— the 
first after Taylor in the Mexican War and 
the latter after Francis Marion, the Swamp 
Fox, of the Revolutionary War. Recent 
scholars have criticized Lane, however, for 
not controlling his troops when the men 
sacked Huamantla to avenge the death of a 
popular officer.

By August 1848 Lane had returned to 
his Hoosier homestead, where the farm 
had suffered from his absence and floods.
“I left my plow to take the sword, with a 
thrill of pleasure for my country called me. 
I now go home to resume the plow with as 
sincere joy,” Lane is supposed to have said. 
But soon he received an offer that changed 
his life. Since Polk wanted the newly cre
ated Oregon Territory organized before he 
left office on March 4, 1849, the president 
signed a commission on August 17, 1848, 
appointing Lane as the new territory’s 
governor. In typical Lane fashion, he left 
his Indiana home on August 29, just two 
days after learning of the appointment. He 
never again lived in Indiana.

On the way to Oregon Lane first 
stopped at Jefferson Barracks in Saint 
Louis, where he asked for a military escort 
to the West Coast. In an 1878 interview 
Lane remembered that when General 
Philip Kearny told him it was impossible 
to travel there during winter, he respond
ed, “General, I did not come to consult 
you about the trip but about an escort; 
will you give me an escort?” Soon a party

of about fifty men, including soldiers, 
teamsters, and Lane’s son, Nathaniel, left 
on the southern route through New Mexi
co and Arizona and ultimately reached San 
Francisco, then in the midst of the gold 
rush. From San Francisco, Lane boarded a 
steamer and reached Oregon on March 2,
1849.

The new governor began forming the 
territorial government immediately. Lane’s 
military experience proved useful, as the 
territory’s citizens urgently wanted to 
convince the Cayuse Indians to surrender 
those accused of killing Doctor Marcus

Whitman, his wife, Narcissa, and eleven 
others on November 29, 1847. Lane 
accomplished this task, and the Cayuses 
were tried and executed.

Lane understood that the governor 
served at the pleasure of the president and 
expected removal after Zachary Taylor, a 
Whig, took over the White House. The 
change did not occur quickly because Tay
lor had to find someone to replace Lane. 
Ironically, in September 1849 Lincoln 
declined the offer to take over for Lane, 
and a new governor arrived only in August 
1850, despite Lane’s resigning the position
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on June 18, 1850, when he headed for the 
California gold fields. His mining adven
tures ended in early 1851 when Lane was 
elected Oregon Territory delegate to the 
U.S. Congress. Lane held this position (ex
cept for three days in 1853 when he served 
as temporary governor to oust the current 
governor) until Oregon became a state in 
February 1859; at that time, Lane became 
one of the state’s first U.S. senators.

The appointment to Congress allowed 
Lane to visit family and friends in Indiana 
on the way to Washington, D.C. Indeed, 
some four thousand friends attended a 
barbeque in his honor in Vanderburgh 
County in September 1851. During this 
visit Lane sold his Ohio River farm to 
cover debts from a milling business in 
Oregon. From the farm he went to India
napolis for a large, enthusiastic reception 
given by Democratic Party supporters. 
Indiana Democrats began to think of Lane 
as a possible presidential candidate— and 
he did not discourage the idea.

Among Lane’s most fervent supporters 
was Robert Dale Owen of New Harmony. 
In 1846 Owen, at that time a congress
man, suggested to Polk the appointment 
of Lane as brigadier general of the Indiana 
Brigade. Owen later supported Lane as a 
compromise candidate at the June 1852 
Democratic Convention in Baltimore, 
and agreed to write a campaign biography 
for Lane. (Such a publication did appear, 
but whether Owen wrote it remains in 
debate.) On February 24, 1852, the Indi
ana State Democratic Convention passed 
a resolution endorsing Lane for president, 
but did not mandate how delegates must 
vote. Nevertheless, Indiana delegates cast 
their votes for Lane on twenty-nine ballots 
before switching to Lewis Cass of Michi
gan. Then, after forty-nine ballots, Frank
lin Pierce, whom Lane had met in Mexico, 
won the nomination and went on to win 
the November election over the Whig 
Party candidate, Winfield Scott. Friend

ship grew between the new president and 
the Oregon delegate, and when Lane fell 
ill in Washington, D.C., Pierce not only 
visited him daily, but also moved him into 
the White House to recover.

For most of Lane’s time in Washington, 
D.C., slavery in the territories dominated 
Congress’s work and led to the Democratic 
Party’s split. During the controversy over 
the 1857 Lecompton Constitution for the 
state of Kansas, Lane allied himself with 
President James Buchanan. But Democrat
ic senator Stephen A. Douglas of Illinois 
opposed the constitution, which provided 
for Kansas being admitted as a slave state. 
Douglas contended that the election to 
approve the constitution in Kansas was 
not properly conducted. This Buchanan- 
Douglas disagreement split the Demo
cratic Party. Lane might have emerged as a 
compromise candidate between Buchanan 
and Douglas factions for the 1860 Demo
cratic presidential nomination. Though a 
northern ex-general with southern views, 
Lane never assembled a political organiza
tion to pursue the nomination. Despite 
some support for Lane in Indiana, most 
Hoosier Democrats realized the best hope 
to defeat Republican Lincoln lay with a 
Douglas candidacy.

The divided Democrats met in 
Charleston, South Carolina, in April with 
a slim prospect of any candidate’s obtain
ing enough votes for the presidential 
nomination. Lane’s nomination by the 
Oregon delegation received little support. 
As expected, the convention ended with 
no candidate winning the two-thirds vote 
necessary for nomination. Douglas forces 
controlled a June convention in Baltimore 
and southern delegates broke to organize 
the Southern Democratic Party. This new 
party quickly nominated Vice President 
John C. Breckinridge of Kentucky for 
president and selected Lane as his vice 
presidential running mate.

Lane observed the tradition of the

time and did not campaign, although 
he did make a few speeches around the 
country. In accepting the vice presidential 
nomination, Lane stated his belief that 
Congress could not exclude slavery from 
a territory, but citizens could prohibit 
slavery at the time of statehood. Despite 
Lane’s appearing in Indianapolis and Terre 
Haute, Democrats in the state supported 
Douglas— in fact, the Breckinridge-Lane 
ticket only carried Warrick County, Lane’s 
original home county.

With four serious candidates for presi
dent— Douglas, Lincoln, Breckinridge, 
and Bell— it seemed possible that none of 
the candidates would garner a majority of 
the electoral vote, which would throw the 
selection of president to the House of Rep
resentatives and vice president to the Sen
ate. If, by inauguration day, the divided 
House could not agree on a president, and 
the heavily southern Senate chose Lane, he 
would become president. Lincoln, howev
er, received a clear majority of the electoral 
votes, 180, with Breckinridge winning 72, 
Bell 39, and Douglas 12.

Lane served out his Senate term, 
which ended on March 3, 1861. His most 
notable action during this time involved 
a debate with Senator Andrew Johnson of 
Tennessee, a loyal Union man, in which 
Lane defended the rights of southern 
states. In his view, blame for dissolving the 
Union rested with the Republican Party, 
for “they have forced the South into dis
solution.” On March 5,1861, Lane wrote 
of the new president in a letter now in 
the Lane Collection of the Lilly Library 
at Indiana University: “Lincoln does not 
understand the principles or framework of 
our Government. . . . The fact is he is no 
account. He is a miserable creature.”

As Lincoln went on to carve his place 
in history, Lane returned to Oregon. A 
drayman in Portland, who believed Lane’s 
actions led to the war, refused to handle 
his luggage. On May 3, 1861, Lane saw
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his effigy hanging in a tree with a sign 
reading, “Jo Lane, the Traitor.” In the Civil 
War, Lane declined to offer his services 
to the South, although his son, John, left 
West Point to become a Confederate of
ficer.

Oregon citizens’ bitterness toward Lane 
faded within two decades. In 1879 the 
Portland Oregon Bee recorded, “We have 
never had any sympathy with his politi
cal views, but fully recognize his claims in 
the past as a popular man and influential 
politician and honest man, as well as a 
good and brave soldier.” Lane maintained 
his pro-Southern views until his death on 
April 19, 1881. In a letter to historian H. 
H. Bancroft from his home at Roseburg, 
Oregon, dated December 11, 1876, Lane 
wrote, “No living man loves his country 
and her constitution and the rights of 
the States as reserved by the constitution 
[more] than myself.”

Ironically, by 1860 two men who 
moved to Indiana at its beginnings in 
1816 represented the dichotomy of 
thought in our nation about slavery. 
Whereas Lane considered slavery in the 
territories a basic constitutional right 
needing protection, Lincoln found territo
rial slavery a moral evil that must end. To
day, Lane is a historical footnote; Lincoln 
is revered.

William E. Bartelt is the author of 
the IHS Press book “There I Grew Up”: 
Remembering Abraham Lincolns Indiana 
Youth (2008). He has served as president of 
the Vanderburgh County Historical Society 
and currently serves on the IHS board of 
trustees. •

Photographer H. D. Graves o f Roseburg captured Lane on film before the former politician's 
death in 1881. Just a year before his death, he attempted to return to public office, losing his 
attempt for election to the state senate.
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When Tony Kiritsis wired a shotgun to the head of Dick Hall and marched him down an 
Indianapolis street on a raw February 8 , 1977, he took more hostages than the terrorized mort
gage banker. For three days Hall lived with a gun to the back of his head, the captive of an 
angry, ranting man as radio, television, and newspaper consumers followed every development.

Kiritsis had seized rapt attention and 
held it even as a Federal Bureau of Investi
gation behavioral expert plotted a resolu
tion and as the nation’s media wrestled 
with how to cover the volatile drama.

Local law enforcement officials negotiated 
with him, though Kiritsis had the upper 
hand. So in control was the aggrieved 
mortgage client that he wired a drop line 
from his neck to the trigger so if he was

taken out by a sniper, the drop of his body 
to the ground would engage the shotgun 
pointed at Hall’s head.

Kiritsis demanded airtime. He got it 
and in so doing took local radio and televi
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sion stations captive as well. The coverage 
was a confrontational experience and it 
trapped the nascent live remote television 
news format into putting an obscenity 
shouting and emotional madman with a 
sawed-off shotgun in front of live cameras 
and microphones.

In a bizarre “through the looking glass” 
twist, the besieged media played the event 
into the life of Kiritsis himself. He listened 
continuously to WIBC radio’s nonstop 
coverage. His moves and those of the

negotiators, the behavioral control expert, 
and the police were fed live into the highly 
charged scene. It was life in a high-stakes 
drama being looped back onto itself.

During those three days America came 
to understand the casualties that occur 
when saturation coverage, lethal risk,

contrived negotiations, and rage meet 
in the shadow of a hostage event. Before 
protocols of how to respond to terror
ist incursions were developed, one angry 
man put a city, a spectrum of media, and 
the truth to a severe test. In that time of 
hostages were combustible moments that

Above: On the third day o f holding banker Richard Hall hostage, Tony Kiritsis held a news 
conference while still holding a shotgun wired to Hall’s neck. Just a few minutes after this 
photograph was taken, Kiritsis released Hall.

T R A C E S  | Winter 2 0U 15



A T I M E  O F  H O S T A G E S

Kiritsis gives an emotional, profanity-filled 
speech before live television cameras, in which 

he called himself “a goddam national hero." He 
became so irate that television crews, fearing 
Hall would be shot, terminated their broad

casts. WIBC newsman Fred Heckman can be 
seen in profile immediately behind Hall.

became catalysts of change. Key players in 
the incident and the rules of live broad
cast coverage would never be the same as 
before the Kiritsis story.

I was a participant and spent most of 
the three days of the sixty-hour ordeal at 
the Crestwood Village Apartment com
plex on the west side of Indianapolis. As 
a reporter for WIBC radio, my boss was 
Fred Heckman, the news director, who 
became a player in the efforts to control 
and manipulate Kiritsis and his behavior. 
Before it was over, I was forced to confront 
my superior and argue that he remove 
himself from covering what was probably 
the biggest story of his life.

Heckman, a future hall of fame broad
caster and already Indianapolis’s most 
trusted newsman, hired me in 1969. I was

just back from a spring and summer in 
Europe with my bride, Lana. I had been 
working as a radio reporter in Muncie and 
had gained Heckman’s attention. It was a 
period of tumult, the Martin Luther King 
Jr. and Robert Kennedy assassinations 
of 1968, the growing zeal of the antiwar 
movement, the emergence of a countercul
ture, urban riots, draft board break-ins, the 
establishment of the Black Panther Party, 
and frequent street demonstrations with 
scuffles and arrests or tear gas had created 
a new manic atmosphere and feeling.

For eight years I worked with Heck
man as first a street reporter, then onto the 
police beat, city government, the Indiana 
legislature, and as an investigative reporter. 
During that time we had many opportu
nities to take the measure of each other.
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We often stood toe to toe and sometimes 
loudly resolved editorial and ethical is
sues of broadcast journalism in disquiet
ing times. We had great respect for each 
other and even greater respect for being 
fair, accurate, and thorough. Heckman 
was not comfortable with the beliefs and 
views of some of those people I covered in 
the antiwar or radical movement, yet he 
knew they were participants in the often 
loud and messy business of a democratic 
republic. They got their time on the air, 
but often I felt his angry resentment, even 
though, as I often reminded him, I was 
only the messenger, just doing my job.

By the time I carried the message to 
Heckman that it was time take himself 
out of the coverage, we had rehearsed the 
scene time and time again. But first to the

sequence that led to the conversation.
A WIBC reporter, Paul Page, heard 

on the police scanner that a gunman 
had stormed into a midtown office and 
taken a hostage. Page was able to position 
himself to watch Kiritsis and Hall, both 
in shirtsleeves, walk a snow-piled side
walk, commandeer a police car, and speed 
away, bound for the west side. Television

cameras captured some of the scene, but 
in 1977 radio was the lead medium for 
breaking news coverage. It was still early in 
the evolution of what was called electronic 
news gathering. Television was moving 
from using film to videotape, and live 
remote trucks were rare and did not oper
ate as efficiently as they would in a few 
years. By the time viewers saw the footage 
on the evening network news, the drama 
had become a pitched camp, with Kiritsis 
ensconced in an upper-floor apartment 
overlooking the courtyard of a complex 
that was now the domain of the police 
and media and a few of the residents who 
were not able to flee to other locations. 
Kiritsis said he had wired the apartment 
to explode should the police attempt to 
storm inside.

We were operating out of the apart
ment of a loyal WIBC listener who had 
evacuated, giving us her unit with a direct 
view of the courtyard, and the apartment 
where Kiritsis held Hall. Kiritsis had de
manded a live broadcast apology from the 
Meridian Mortgage Company. At 9 p.m., 
about twelve hours into the drama, WIBC 
radio and WRTV Channel 6 Indianapo
lis, as requested by Kiritsis, carried his 
statement. W THR Channel 13 also had 
live cameras on the scene and carried it as 
well. Things then settled down into an all- 
night stakeout and the arguments between 
reporters, editors, and the police began. 
Should the media give into the demands, 
allowing an armed gunman to have live ac
cess to viewers and listeners? Some argued 
it was appropriate if it saved a life. I was 
one of those who said it was wrong and 
dangerous.

Mark Watkins, WIBC assistant news 
director, and I had been reporting twice an 
hour through the overnight. As we called 
in at 6:30 a.m., an inside editor told us 
that Kiritsis had called the station and was 
at that time on the phone with Heck
man outlining his full demands. We were

told the interview/harangue would air in 
minutes. Word spread quickly through the 
complex. ABC News sent a camera crew to 
our apartment to videotape the radio while 
the interview played. Heckman apologized 
for the language about to be broadcast, 
saying Kiritsis had asked for a time delay, 
but our phones were not equipped, so the 
full tape was aired. It was a rant full of 
repeated obscenities that had likely never 
been broadcast in America.

It was at this point that Heckman, 
onetime chairman of the standards and 
ethics committee of the Radio Television 
News Directors Association and an As
sociated Press board member, was being 
drawn across the line from observer to 
participant. Kiritsis had demanded Heck
man check with banking and business 
officials to validate his accusation that a 
land deal had been ruined by the mortgage 
company.

During the second day of the siege, 
more media arrived and so did Patrick 
Mulaney, a behavior expert from the FBI 
Academy. Mulaney speculated that Kiritsis 
would undergo wide mood swings. We 
learned Wednesday evening how poten
tially lethal those shifts could be. WIBC 
newsman Doug O ’Brien reported between 
5:30 p.m. and 6 p.m. on possible use of 
SWAT team and bomb squad members. 
Just as he completed his report, senior law 
enforcement officials stormed into our 
borrowed apartment. They were followed 
in seconds by members of the Kiritsis 
family, who had been across the courtyard 
in the building occupied by the hostage 
and gunman. Kiritsis heard our report and 
had become irrational. He screamed he 
was going to kill Hall, yelling at officers 
positioned on the other side of the apart
ment door to “get out, get out! I’m going 
to do it!” He thought O ’Brien’s report 
meant an assault was under way. Com
mand officials shouted and yelled that 
we immediately broadcast a retraction,
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Flanked by two Indianapolis 
patrolmen, Kiritsis, often yelling, 
“stay back, stay back,’’ leads Hall 
down Indianapolis streets before 
commandeering a police car and 

forcing Hall to drive him to his 
home at the Crestwood Village 

Apartment complex.

insisting that lives could be lost. Our team 
of reporters huddled. We went back on the 
air reporting that no assault was occurring, 
that O ’Brien’s report was on what could 
be done. On an update just a few minutes 
later, Kiritsis’s brother, Jimmy, was on the 
air “swearing on our mother’s grave” that 
no plans were being made to rush the 
building. In fact we knew, from O ’Brien’s 
source and from mine, that a scenario for 
rushing the building was being discussed. 
Command officials were angry about the 
leak. WIBC afternoon drive-time anchor/ 
editor Lou Palmer was miffed by the com
mand post’s loud demand that a qualifier, 
which he said “sounded like an apology,” 
be run. Palmer could see the widening 
divergence between what was being said by 
command officials and what his reporters 
in the field were telling him.

Once Kiritsis was calm, another long 
night set in. Mulaney used it to continue 
his plan, a psychological manipulation of 
Kiritsis in a war of nerves. What no one 
knew is that Heckman had been brought 
into that battle. During the night, on 
instructions from Mulaney, he made 
periodic calls to Kiritsis.

At 2 a.m. Thursday Watkins and I were 
on the air from the scene as Heckman 
arrived at the WIBC studios on North 
Illinois Street to take control of our cover
age, now heading into the third day. We 
were still unaware that he had spent the 
night making calls to Kiritsis. A lull had 
developed at the hostage site until shortly 
before dawn, when Watkins and I noticed 
some unusual activity around the com
mand post. The activity continued until 
8 a.m. As we called the newsroom for our 
update report, we got a scrambled message 
that Heckman was leaving the studio and 
was en route to the apartment complex.
We were told not to use that informa
tion on the air and that another news 
anchor was filling in for Heckman on the 
morning news, but would say nothing to 
explain his absence.

I went on the air for our 8 a.m. update 
and reported that Heckman was on his 
way to the apartment complex. I had been 
told by a source he was becoming involved 
in the direct negotiations with Kiritsis on 
the issue of immunity, and I reported that. 
Watkins and I acknowledged that we had 
been asked not to broadcast the details of 
Heckman’s visit to the command post, but 
believed it was essential to the story.

A few minutes after 8 a.m., Heckman 
arrived and was met by a swarm of report
ers. Many of the out-of-town newspaper, 
radio, television reporters, and network 
crews were following WIBC’s extended 
coverage. We had become a pivotal link 
among the police operations, the hostage 
apartment, the media, and the listening
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audience. Later a television news direc
tor told me they were taking all of their 
cues from WIBC. Now, here was the 
WIBC radio news director and anchor, 
being interviewed by a gang of television, 
newspaper, wire service, and even other 
radio reporters. Heckman told them he 
had been asked to come by the FBI. He 
said nothing else. He was whisked into 
the command room and other reporters 
looked to Watkins and me for additional 
information. We had nothing to tell them.

One of the ironies of this rapidly 
changing story was that as Watkins and I 
huddled in our apartment to call Palmer 
at home, Heckman left the command post 
and was interviewed by all of the media, 
except his own station. In our impromptu

ethics discussion, we decided if Heckman 
knew more than he could use on the air, 
he should abandon the story. We could use 
him as a source, but he should not direct 
our coverage plans. Most of the reportage 
was unscripted. It required a critical judg
ment made on the run, and we believed 
that Heckman had been compromised by 
his involvement in the negotiations and 
could not be fully forthcoming.

When he got back to the studio I 
called and asked if he “could use all of the 
information he had been made party to?”

“No.”
“Well, we think for reasons of ethics, if 

you can’t go with all you know, you should 
come off the story. Sorry, but we think

that is what should be done.”
“Thanks for your concern, I know 

what you mean but you are overruled.”
Heckman told me what he knew “was 

not essential to the story, merely back
ground.” He told me later that he had 
been briefed on the psychological ploy that 
was to be used.

When Heckman left the apartment 
complex, he told the other reporters 
“things were optimistic.” This is the quote 
we had missed while were discussing what 
to do about his involvement.

All morning “optimistic” became 
the word command officials and family 
members used repeatedly. The sun shone 
that day for the first time in weeks and the 
temperature warmed into the upper for
ties. As midday came, a surprising mood 
settled over the media building and com
mand post. Sandwich and donut platters 
were delivered and Indianapolis police and 
Marion County sheriff officials, some of 
whom had not been seen for hours, began 
mixing with reporters. There were jokes. 
Spirits were high. Back in the command 
post Mulaney was like a wizard pulling 
his levers, trying to resolve the still serious 
crisis where Hall’s life and, perhaps, the 
life of others, was still at risk.

By the time Watkins, O ’Brien, Page, 
and I gathered for a private conference, we 
had all surmised the strategy. Mulaney was 
trying to get Kiritsis to come out and to 
surrender in the sunshine. Each of us had 
worked our sources and knew the “sense 
of optimism” was manufactured and the 
ruse had begun that morning when our 
own news director had voiced the word. 
We were being played, but it was in an 
attempt to save a life. For an hour the 
four of us, all veterans of the police beat, 
debated and discussed the ethics of the 
matter. We were troubled by Heckman’s 
involvement, bothered by the burden of 
Kirtisis’s continuous listening, exhausted, 
and aware how the other media had begun
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to buzz about “WIBC’s involvement.” The 
meeting was emphatic and spirited and the 
ethical and philosophic issues ensnared in 
the incident were intricate and involved 
the risk to human life, but we settled on a 
game plan.

Watkins would report on the strange 
mood shift at the scene, and I would 
report that Mulaney was playing a head 
game, trying to get Kiritsis to surrender 
and agree to a negotiated settlement. 
O ’Brien and Page would work on learning 
what they could about the negotiations.

Later I called Heckman and confront
ed him with the fact the media had been 
played with the “optimism” mood to try 
and sway Kiritsis’s mood.

“Is it obvious?” He sounded tired.
“To us, yes. A helluva lot. Everybody

window. Repeatedly he was told to stand 
down. I stepped out of the stairwell to 
go on the air when the coverage came to 
me. I relayed to the SWAT team what our 
reporters had learned about the status of 
the negotiations. We were told the issues 
were almost resolved and that Kiritsis 
would release Hall, send him downstairs, 
and that he would follow and come across 
the courtyard into the lobby of the build
ing where the media had camped near the 
command post.

What occurred was a bizarre scene 
that remains an indelible memory for me. 
Kiritsis emerged from the building with 
Hall still wired to the shotgun at the back 
of his head. Kiritsis was screaming, curs
ing, jerking the gun, which in turn jerked 
Hall’s neck and shoulders. As Kiritsis 
walked, photographer’s lights and flashes

front of him. Both men were trapped 
in television lights that only heated the 
already manic swarm of tension. Like an 
audience in shock, a crammed pack of 
reporters stood, sat on the floor, leaned 
against the lounge furniture, the wall, and 
each other only feet from the cursing, 
screaming gunman. A line of television 
cameras, from networks, local crews, and 
out-of-town stations created the first line 
for a wide-eyed audience. I was struck by 
how one of the network reporters, who 
only hours before had stood beneath the 
Kiritsis apartment window intoning with a 
macho bravado how “a mad gunman stood 
only feet away,” was now cowering behind 
his photographer. Behind and to the side 
of Kiritsis stood a pack of police and 
negotiators Heckman was close to Kiritsis

but Sullivan (Pat Sullivan of the New York 
Daily News) is buying it.”

“Is it obvious?”
“We are going to continue to report 

the hype and manipulation angle in our 
reports.”

“Do what you think is right,” he said.
That was my last word with Heck

man until later that night when he called 
to say he thought it would be over before 
too much longer. An hour later he arrived 
at the complex. Three hours later Kiritsis 
made his move.

I spent most of the ensuing three 
hours in a glass-enclosed stairwell looking 
directly at the window of the apartment 
where Kiritsis was coming unraveled.

I shared the space with members of 
the SWAT team. Repeatedly a sniper 
relayed to the command post that he had 
a fix on Kiritsis as he would pass by the

lit the snow-covered courtyard like strobe 
lights, making the scene all the more 
Feiliniesque. Police radios on the SWAT 
commander and officers crackled as that 
team and another squad of sharpshooters 
continued to call they had Kiritsis in the 
sights and could take him out. Other radio 
messages were that Kiritsis has reneged on 
his side of the deal, to release Hall. “What 
the hell is he doing?” was a repeated ques
tion from the police.

I was on the air describing the scene.
As soon as Kiritsis and Hall passed a point 
beyond my view, Page and Watkins began 
their description f rom another vantage 
point. I retreated from the stairwell and 
dashed down the hall toward the lobby.
As I passed through the door, the scene 
that greeted me was extraordinary. Kiritsis 
stood in front of the crowded, hot room. 
Hall, with the gun at his head, stood in

and pictures captured a solemn and glum 
countenance. Kiritsis had broken his word 
that he would first release Hall, and many 
wondered what he might do.

For twenty-five minutes he ranted, 
cursed, cried, laughed, and displayed a 
roller coaster of emotion and anger in 
what appeared to be a tormented and 
highly volatile state of mind. There were 
points in his rage that I wondered if we 
might not witness a brutal execution be
fore our eyes and before the cameras. Tele
vision stations and networks were trying 
to cover the fantastic and grotesque event, 
but were worried about the possibility of 
beaming a murder live into homes. The 
obscenities also had stations cutting into 
and out of the room. American audiences 
had never seen or heard such a moment.

After his diatribe, Kiritsis seemed to
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tire. He released Hall and was immediately 
surrounded by some of those standing 
near him, though he continued to hold 
the shotgun. He was quickly taken to a 
room near the lobby. Page, acting on a tip, 
had gone to the outside of the building 
and was sneaking up to the room where 
Kiritsis was going to be held. Suddenly 
Kiritsis’s arm and hand emerged from a 
sliding door as he discharged the gun into 
the air. Again, WIBC had exclusive infor
mation on the gunshot heard throughout 
the complex. Page also had a fright.

The hostage moment was over, but 
the legacy of the incident reverberated 
for years. Kiritsis was found not guilty by 
reason of insanity. At the time Indiana 
law required the prosecution to disprove 
a defendant’s claim of insanity. The law

and police officials intended to keep their 
word. Repeatedly they said yes. They lied 
to Kiritsis and to the media.

The incident was a unique moment in 
American culture. There was a confluence 
of new electronic media capability and a 
hostage taking that seized attention. It was 
played out in a kind of running gamble. 
Broadcasters gambled with giving airtime 
upon demand. Prosecution and police 
command officials gambled with the me
dia’s gullibility.

They pressed their psychological strat
egy with media manipulation and betray
ing the truth, hoping Kiritsis would buy 
the lie of an offer of immunity. Heckman 
gambled with journalistic canons saying 
to one interviewer he was no longer a 
journalist but someone involved with try
ing to save a life. I gambled with my career

ended in a kind of tired truce.
It is hard to imagine a scenario today 

when broadcasters would turn over their 
airwaves to a hostage taker or terrorist. 
That lesson was learned in Indianapolis in 
February 1977. Hostage negotiations have 
today become a fine behavioral science 
and even fodder for Hollywood. Mulaney 
helped create that new kind of crisis- 
resolution strategy during those three days. 
WIBC s almost twenty-four hour coverage 
was bold and if not groundbreaking, then 
rare. Today news is a twenty-four-hours, 
seven-days-a-week medium and live cover
age is the norm.

Heckman and I recognized that when 
Kiritsis took Hall he jerked a large piece 
of history with him. For years Heckman 
and I revisited the affair, and for years it 
was the grist for seminars, workshops, and

would later be changed to put the burden 
of proof on the defense. Kiritsis continued 
to challenge the legal and mental health 
system. He was finally released in 1988 
and died on January 28, 2005.

A couple of people may have benefited 
from the three-day affair. A freelance Unit
ed Press International photographer, John 
Blair, won a Pulitzer Prize for a photo
graph taken during the incident. Mulaney 
demonstrated that a hostage crisis could be 
resolved with out a loss of life by using his 
intricate psychological chess game.

On balance though, there were rifts, 
discord, and challenges that left an unset
tling legacy. Kiritsis negotiated what he 
thought would be a $ 5-million settle
ment without prosecution. Repeatedly 
the media had asked, on the record and 
off, for dissemination or for being held 
until the incident was over, if prosecution

by telling the boss that in essence the staff 
had mutinied and wanted him out of the 
captain’s chair.

During our tense, wearied, afternoon 
meeting on the ethics of the moment, we 
may have approached a kind of resolve.
We recognized we were at a unique point, 
where humanitarian and journalistic values 
and ethics were at odds. We gambled on 
reporting on the angle of the psychologi
cal manipulation that was under way. An 
unstable man, already pushed to a break
ing point, was listening. We believed that 
was a kind of intimidation. It was a time 
when many in journalism and broadcast
ing carried a sense of public responsibility 
and idealism. We were conflicted. At the 
time we sensed that a dignity may have 
been lost and a principle was violated, but 
lives were saved. It was difficult then to 
know if there were any winners or if it just

discussions. Despite my role in challenging 
him, I continued to work for Heckman 
two more years, and we remained friends 
until his death in 2001. We were both 
fervently aware of the signal light of his 
direction, in the midst of the hyper stress 
and exhaustion of the life-or-death drama. 
“Do what you think is right.” He did and 
I did.

That time of hostages was no fairy 
tale. It was as gritty and as difficult as it 
appeared. It ended well though, even if 
nothing again was ever the same.

Tom Cochrun worked for a variety of 
Indianapolis media over the years, includ
ing serving as anchor for WTHR Channel 
13 and news director at WISH Channel 8. 
He is now retired and living in Cambria, 
California. In 2010 he was inducted into 
the Indiana Journalism Hall of Fame. •
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BLACK HI STORY NEWS AND NOTES

EMMETT I. BROWN JR
Photographer and Pastor

ROBERT W. SMITH

Emmett I. Brown Jr., an Indianapolis 
native educated at Tennessee A and I (now 
Tennessee State University), opened a 
photography shop, the Brown Show Case, 
at 808 Indiana Avenue during the 1940s. 
The location was a strategic spot that en
abled him to record images of entertainers, 
along the Hoosier capital’s black entertain
ment boulevard. He later relocated his 
shop to the city’s near northeast side.

Brown, a thirty-second degree Prince 
Hall Mason and a photographer for a 
number of years, succeeded in recording

images of the great and near-great Ameri
can musicians who visited the Indiana Av
enue area. Music from “King of the Blues” 
B. B. King, Count Basie, Lionel Hampton, 
the Ink Spots, and other bands and vocal
ists reverberated up and down the corridor 
year after year.

The strip of black entertainment began 
to take shape in Indianapolis at the close 
of the Civil War, when Samuel Smoth
ers’s grocery store and William Franklin’s 
peddler shop made their appearances. In 
the early twentieth century, as southern

Opposite: Emmett I. Brown Jr. Above: An exterior view o f The Brown Showcase on Martindale 
Avenue. The store's services included family and baby portraits, wedding photography, church 
groups, tape recording, advertising, and film developing.

migrants moved into the area, whites 
moved elsewhere. Most of the Avenue’s 
residents (the number hovered around 
250 for many years) held unskilled jobs— 
domestics, custodians, and meat proces
sors. There were also a small number of 
professionals and entrepreneurs. Whatever 
their class structure, residents looked with 
growing pride at Indiana Avenue, which 
increasingly took on a life of its own with 
its numerous residential units, restaurants, 
saloons, nightclubs, grocery stores, barber
shops, tailors, and morticians, as well as 
physicians and lawyers. In time the neigh
borhood developed its ethos, even after the 
advent of Prohibition and the crash of the 
stock market a decade later.

In the mid-1950s Brown and his 
family moved to Chattanooga, Tennes
see, where he assumed editorial duties for 
Sepia Fame magazine, a photojournalistic 
periodical first published in Fort Worth, 
Texas, in 1947. The magazine focused on 
politics, lifestyle, and music of African 
Americans. Following a brief stint with 
Sepia, Brown returned to Indianapolis in 
1956, established his home at 3518 Scho
field Avenue, located south of the Indiana 
State Fairgrounds, and assumed duties as 
associate pastor of the Martindale Avenue 
Church of Christ, where his father served 
as senior pastor. Still a photographer at 
heart, the bespeckled Brown established a 
new studio on Martindale Avenue (now
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Clockwise from top: Indianapolis physician Francis D. 
Hummons; Brown and his wife, Alta Jean, pose by their 
car, circa 1950; a 1954 portrait o f the Indianapolis 
singing group, the Hampton Sisters; the Will and 
Will Combo; and photography equipment used 
by Brown in his work.



Clockwise from top: Trombonist Jimmy 
Cleveland; The Brown Show Case on 
Indiana Avenue next to George’s Bar; 
an interior view o f George's Bar; and 
saxophonist Buddy Parker.

Doctor Andrew J. Brown Street), where 
he concentrated on portrait and freelance 
photography.

The Brown Collection (P 233) at 
the Indiana Historical Society’s William 
Henry Smith Memorial Library includes 
dozens of images reflecting the popular 
jazz musicians of the first half of the twen
tieth century: Milt Buckner, the piano 
and (Hammond) organ wizard; Jimmy 
Cleveland, the trombone virtuoso who 
played with Lionel Hampton and recorded 
with trumpeter-superstar Dizzy Gillespie; 
Les Fisher, the Michigan-born drummer 
who later beat out rhythms with Count 
Basie and who credited his father for his 
drumming skills and his mother for his vo
cal and composing acumen (Fisher played 
at the capital city’s George’s Bar, next door 
to Brown’s photo shop); the Hampton 
Sisters, products of Indianapolis’s own jazz 
milieu; and the Mills Brothers (plus their 
father John) who, as Ohio natives, cut

more records than any previous group in 
recorded history.

In addition to several other musicians, 
including Willis Dyer, another Hammond 
organ artist, and Buddy Parker and his 
tenor sax, Brown’s collection also includes 
photographs of Francis D. Hummons, a 
graduate of DePauw University and later 
a well-known physician in Indianapolis; 
Mercer Mance, a pioneer black judge;
T. R. Murff, an itinerant evangelist; and 
Sugar Ray Robinson (born Walker Smith 
Jr.), rated by many boxing analysts as the 
greatest boxer “pound for pound” in the 
history of the sport.

The collection also includes images of 
individuals, churches and church groups, 
local businesses, and the Brown family.

Brown died at a young age. An open- 
heart surgery operation in 1958 may have 
contributed to his death the following 
year at Indianapolis’s General Hospital on 
September 9, 1959. Interment followed 
in Floral Park Cemetery on the city’s west 
side. Brown’s wife, Alta Jean, and their 
children survived him.

Robert W. Smith is emeritus professor 
of speech communication at Alma College 
in Michigan. He serves as a volunteer in 
the archives and manuscript department at 
the IHS’s William Henry Smith Memorial 
Library. •
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E V E R Y D A Y  P E O P L E

A HEART FOR SERVICE
Inside the Roselyn Richardson Collection

WILMA L. MOORE

Roselyn Vivian Comer Richardson 
was bom on August 23, 1913, in Roberta, 
Georgia. Her parents were Arthur and 
Everlena Walker Comer. She graduated 
from Fort Valley Normal and Industrial 
School, a boarding school located in Fort 
Valley, Georgia. In 1934 she graduated 
from Clark College in Atlanta, Georgia. 
Two years later, Roselyn received a certifi
cate with a major in community organi
zation and group work from the Atlanta 
University School of Social Work. She 
worked for the American Friends Service 
Committee as Southeastern Field Secretary 
from 1936 to 1938.

In September 1938 Roselyn came to 
Indianapolis as the bride ol Henry J. Rich
ardson Jr., a young attorney who had spent 
time in the Indiana legislature. Henry, an 
Alabama native, had come to Indiana as a 
teenager. He graduated from Indianapolis 
High School (now Shortridge Magnet 
High School for Law and Public Policy). 
He attended the University of Illinois, and 
then went on to the Indiana Law School, 
earning a law degree in 1928. The couple 
made their home at 4057 Rookwood 
Avenue in Indianapolis, later moving to 
North Illinois Street. They had two sons, 
Henry J. Ill (1941-) and Rodney C. 
(1948—). Following in the footsteps of 
their father, both graduated from Short
ridge and became attorneys.

Roselyn held no salaried position from 
1938 to 1971 while she and her husband 
raised their two sons. Nevertheless, she 
supported several of her husband’s projects 
and directed many of her own activities.
A homemaker, she was the consummate 
host, welcoming family, friends, politi
cians, business associates, and foreign 
exchange students to their home. Her 
collection (M 649) and her husband’s 
(M 472) at the Indiana Historical Society’s 
William Henry Smith Memorial Library 
speak to their civic engagement. She 
was active in numerous civic, religious, 
social, educational, and political organiza
tions. Soon after arriving in Indianapolis, 
Roselyn served on the board of directors 
of the Phyllis Wheatley Young Women’s 
Christian Association, was codirector of 
the Intercollegiate Co-educational Club 
of the Senate Avenue YMCA, and served 
as a director of the Flanner Guild. As an 
active member of Witherspoon United 
Presbyterian Church, she was vice presi
dent of the Women’s Association, coorga
nizer of several church circles, organizer 
of various interest groups for youth and

adults, sponsor of the Interdenominational 
Ecumenical Youth Group, and cochair of 
the building fund drive.

Henry and Roselyn became actively 
involved in school desegregation when 
their oldest son was denied entrance to 
their neighborhood school (Indianapolis 
Public Schools Number 43) located at 
4001 North Capitol Avenue. Without suc
cess, Roselyn and another mother appealed 
to the superintendent of the Indianapolis 
school district on behalf of their children. 
This was part of a community struggle 
that led to the passage of the 1949 Indiana 
school desegregation law. As a former 
legislator, Henry was instrumental in the 
composition of the bill that became law, 
as well as helping the bill’s sponsors 
get it through the Indiana General 
Assembly.

With a growing family that included 
two sons in 1955, the Richardsons sought 
a larger house. Redlining and segregated 
real-estate practices made it difficult for 
blacks to freely access available housing 
in Indianapolis. Once African Americans 
settled north of Thirty-eighth Street, it

Opposite: Roselyn Richardson plays with her puppies on the lawn o f her Indianapolis 
home at 4057 Rookwood Avenue in 1939.
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proved much more difficult for them to 
get east of Capitol Avenue. In a handwrit
ten explanation within her collection, 
Roselyn explained a process by which she 
searched for houses for her family. Her 
skin was much fairer than her husband 
and she often went without him on house
hunting ventures. With a “courageous 
Jewish realtor” who showed whatever was 
listed and her light skin, Roselyn ventured 
out house hunting. She wrote detailed 
reports and drew charts and floor plans to 
share with her husband. In a report that 
she penned for Henry about a house on 
North Illinois Street (east of Capitol Av
enue) that became their home until their 
deaths, Roselyn listed twenty-seven facts 
about the house followed by a conclu
sion where she stated: “I like this house 
better than any I’ve ever seen.” With that 
endorsement, Henry bought the house 
through a third party, paying cash. Soon 
after the family moved in July 1955, sev
eral for-sale signs appeared on the block. 
Roselyn observed forty years later that it 
did not take long after the incident for 
cooler, calmer, and fair-minded people to 
join together as a uniting force and form 
the Butler Tarkington Neighborhood As
sociation.

Roselyn was very active in the parent- 
teacher organizations of her children’s 
schools, namely Indianapolis Public 
Schools Number 43, Number 87, and 
Shortridge. As a board member of Short- 
ridge’s parent-teacher organization, she 
helped create and became the first chair
person of the Pupil Motivation Commit
tee. The program worked to present role 
models who shared their careers with stu
dents during study halls and free periods. 
From 1971 to 1978, Roselyn was direc
tor of the new Career Sampling Program 
located at Shortridge. The experimental 
program, sanctioned by the IPS board, 
did not have precedents, guidelines, or 
career-education materials. She designed

and created handbooks and forms for 
the program. Agencies, companies, and 
professionals were approached to allow 
students— alone, or in small groups— to 
“sample careers” on the job for one or two 
experiences during school/work hours. 
After school or weekend sampling often 
lasted a semester or longer. More than five 
hundred students participated annually at 
large or small establishments, including 
the Bicycle Repair Shop, Detroit Diesel 
Allison, Eli Lilly Company, Indiana Na
tional Bank, and Methodist Hospital.

Roselyn was a member of the Brows
ers Book Club, a local book review group 
that she helped found in 1945. She was 
on the board of the Alpha Home for the 
Aged; and in 1985 she became a member 
of Dialogue Today, a local group of Jewish 
and African American women that met to 
discuss racial issues.

The Roselyn Richardson Papers fill for
ty-five manuscript and photograph boxes. 
The collection consists primarily of cor
respondence, personal and family memo
rabilia, speeches, organizational materials, 
publications, programs, photographs and 
other visual material, artifacts, and printed 
matter. The materials paint a picture of 
an individual who was very engaged in 
her family, work, activities, and organiza
tions. The correspondence contains letters 
to family, friends, politicians, and others. 
The collection includes a wealth of family 
photographs— images of Roselyn, her 
mother, siblings, and other relatives; her 
husband and sons, as well as family homes 
located in the Butler-Tarkington area in 
Indianapolis; and individuals and groups, 
both identified and unidentified. There are 
also images of Roselyn’s early childhood in 
Georgia, her student days at Clark College 
and Atlanta University, her work with the 
American Friends Service Committee; and 
her life in Indianapolis dating from 1938.

Roselyn’s personal memorabilia in
cludes calendars from 1937 to 1992, vari

ous certificates, invitations and announce
ments, menus, and programs. Some of 
the more interesting items are dance 
cards from her college days; a guestbook, 
1943 to 1964, signed by visitors, includ
ing Thurgood Marshall (May 24,1946), 
to the Richardson’s home; and a signed 
Lena Horne program, “The Lady and her 
Music.” Roselyn indicated on the program 
that Horne was her classmate at Fort 
Valley Normal and Industrial School. O f 
particular note are materials pertaining to 
the Alpha Kappa Alpha sorority, Ameri
can Friends Service Committee, Browsers 
Book Club, Clark College, and Dialogue 
Today. As director ol the Career Sampling 
Program, Roselyn was very active in iden
tifying career opportunities and providing 
career education for students, especially 
juniors and seniors. There are several boxes 
of materials that speak to that work.

There are some areas in the Henry 
and Roselyn Richardson collections that 
complement each other. Several boxes 
of Urban League materials (local, na
tional, and a Friends group) document 
the couple’s support of the organization. 
Henry helped found the Indianapolis 
Urban League in 1965. The year following 
his death in 1983, Roselyn helped establish 
the Friends of the IUL to assist the agenda 
of the local affiliate.

The Henry J. Jr. and Roselyn Richard
son’s collections help document and attest 
to the roles of the couple in the communi
ty. There are also materials that pertain to 
many organizations and subjects for which 
the Richardsons had an active involvement 
and interest. Roselyn retained and donated 
Henry’s and her materials to the IHS 
Library in 1986 and 1993, respectively, 
before her death on July 8, 2005.

Wilma L. Moore is senior archivist, 
African American history for the IHS’s 
William Henry Smith Memorial Library. •
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Clockwise from top: Alpha Phi Alpha Wives fashion show, circa 1960; a wedding-day portrait ofRoselyn and Henry Richardson Jr., 1938; Henry 
Richardson and his two sons and future law school graduates, Rodney C. and Henry III, 1949; the Richardsons at the Theresa Hotel in New York, 
1940; the Richardsons pose at the back o f their home on North Illinois Street, 1956; on behalf o f Delta Sigma Theta, Harriet Bailey Conn presents 
a National Association for the Advancement o f Colored People life membership check to Roselyn Richardson; a 1952 photograph o f the Richardson 
family at home. Center: Roselyn Richardson is flanked by her sons, Rodney and Henry III.
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LETTERS FROM LIBERIA
The Story of the Tompkins Family

DOUGLAS F . DENNE

Images courtesy Archives o f Hanover College,
Agnes Brown Duggan Library, Hanover College
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On August 22, 1854, an African 
American woman named Harriet Tomp
kins wrote a letter from Clay Ashland, 
Liberia, addressed to the Reverend John 
Finley Crowe of Hanover, Indiana. Crowe, 
a Presbyterian pastor and founder of Ha
nover College, received at least three letters 
from Tompkins. Among other things, the 
letters described a harrowing first year 
of life in Liberia in 1851. In short order, 
Tompkins lost her husband, Peter, and 
four of their children. She was left with 
two children, no home, and very few re
sources. For help she turned to her friend 
and patron Crowe. In the 1854 letter to 
Crowe, the last letter we know of from her 
hand, Tompkins asked Crowe to “please 
direct letters of aneythink you send (provi
sions & goods the best) to the care of Rev. 
A.F. Russell, or Hon A.F. Russell, who will 
be shure to give it to me.” The relationship 
between Crowe and Tompkins— built as 
it was on profound trust, friendship, and 
heartbreak—gives the reader a rare glimpse 
into the world of interracial life and 
friendship in antebellum America.

Thanks to the efforts of Crowe’s 
daughter, Sarah Crowe Garritt, some of 
the letters between Crowe and Tompkins 
are preserved in the Papers of John Finley 
Crowe at Hanover College. The first letter 
from Tompkins is dated January 26, 1852. 
But the lives of Crowe and Tompkins 
crossed many years before.

Tompkins’s story begins in Ohio. Ac
cording to the 1850 United States Federal 
Census, she was born there around 1805, 
was mulatto, and had the last name of 
Clay. She married a slightly younger black 
day laborer and native of Tennessee named 
Peter Tompkins on March 23, 1840. The 
two resided in Hanover, Indiana, and had 
two young children named Joshua and 
Clay Tompkins, ages six and two.

I gleaned from the same 1850 cen
sus, and from correspondence Peter and 
Harriet sent to Crowe, that they had six

children who went 
with them to Liberia.
Along with Josiah 
and Clay, four other 
children retained 
Harriet’s maiden 
name and were all 
born before 1840.
Their names were 
Salina Elisabeth,
Martha McCorlaster,
Ann Eliza, and Emily 
Jane. According to 
the census, Salina 
lived with Crowe’s 
son, Thomas, and 
his family. Thomas 
Searle Crowe was 
the pastor of Ha
nover Presbyterian 
Church at the time. The letters from Peter 
Tompkins ask Crowe to “till Thos Crowe 
and Lady we send our compliments.” The 
second youngest daughter, Martha, lived 
with John G. Cravens and his family in 
nearby Lancaster. John’s father, Thomas, 
brought the family to Lancaster in 1848 
and with others they founded Eleutherian 
College, one of the first colleges in Indiana 
to admit students regardless of race or 
gender. The other two daughters, Ann and 
Emily, appear to have lived in Madison. 
Among the children, only Ann Eliza and 
Josiah survive to 1854.

The earliest known record of Harriet 
Tompkins is in the membership rolls of 
the Hanover Presbyterian Church dated 
March 29, 1835. Someone has lightly 
penciled under the dismission column: 
“joined Methodists & gone to Liberia.” 
There is also a faint number written next 
to the names of those who joined the

church. Tompkins 
is the thirty-eighth 
name on the rolls, 
but she does not 
have such a number. 
While the church 
allowed her to 
worship among its 
white congregants, 
black membership 
was prohibited.

Beyond the 
1850 census 
records, nothing is 
known about the 
Tompkinses again 
until February 
1851, when Peter 
wrote Crowe to let 
him know that they 

were on their way from New Orleans to 
Liberia on the brig Alida. One can only 
imagine what would have motivated Peter 
and Harriet to give up all they knew in 
Hanover and risk everything to establish 
a new home in a foreign land. Perhaps, in 
part, it had to do with the fact that their 
children were spread amongst other fami
lies and communities in the area. Perhaps 
they were encouraged by Crowe and the 
Hanover community, particularly Hanover 
Presbyterian Church, to consider Liberia 
with the promise that the prejudices they 
faced on a daily basis would disappear in a 
land full of equals.

By 1850 Crowe had known Harriet 
for at least fifteen years. He was clearly in 
a position to assist Harriet and her family. 
During this same time, Crowe had built a 
rapport with the Hanover African Ameri
can community. For example, he extended 
pastoral care to his African American pa-

Opposite: A  June 10,1830, life membership certificate for the American Colonization Society. 
Above: Reverend John Finley Crowe o f Hanover, Indiana.
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rishioners. A session record from June 28,
1827, shows Crowe married Nancy and 
William Gray who never had “the rights of 
matrimony celebrated; this in consequence 
of them being in a state of slavery at the 
time.” While the session record is unavail
able, it is possible that Crowe married 
Peter and Harriet as well.

There are many places where one can 
read about Crowe’s views on the issue of 
race and slavery. The typical story told is 
that Crowe had to forsake his ministry 
in Kentucky because of his views on the 
subject. There are written sources that 
indicate he had to abandon his newspaper, 
the Abolition Intelligencer and Missionary 
Magazine, and that even despite his rather 
moderate views, he had come to fear 
for his life. In his journal, Crowe wrote, 
“This day I learned that one of my nearest 
neighbors and a member of our church 
has taken at me (claiming adverse influ
ence over his slaves) and used unjustifiable 
language; among other things that he will 
never hear me preach again unless I give 
him satisfaction.”

Crowe wasted little time in espous
ing his views when he arrived at Hanover. 
At only the second meeting of the newly 
formed Synod of Indiana, convening in 
Salem on October 27, 1827, Crowe spoke 
on the subject of “African Slavery.” Cit
ing an important 1818 report from the 
Presbyterian Church’s highest governing 
body, the General Assembly, Crowe began 
his talk by reiterating a basic tenet that 
“we consider the voluntary enslaving of 
one part of the human race by another, as 
a gross violation of the most precious and 
sacred rights of human nature; as utterly 
inconsistent with the law of God.”

Also well documented is Crowe’s prag
matism, particularly after the demise of 
Hanover College in 1843 and its reestab
lishment in 1844. While Crowe is building 
a friendship with Harriet, his personal ha
tred for the institution of slavery is careful

ly weighed against the very real economic 
hardships of the college. These hardships 
were compounded by the crisis over race 
in the Presbyterian Church and in the 
nation. Although the college graduated its 
first African American student, Benjamin 
Templeton, in 1837, a year earlier Crowe 
and the college’s trustees had quashed a 
new student group that called itself the 
Anti-Slavery Society of Hanover College 
and the Indiana Theological Seminary. In 
1843 Crowe and the trustees prohibited all 
discussion of race and slavery on campus. 
Likewise, in 1857 the faculty and trustees 
denied admission of an African American 
student named Moses Broiles (Broyles), 
who wished to finish out his education at 
Hanover after leaving Eleutherian. The 
denial came despite the fact that Broyles 
had a scholarship to pay his way. Trustee 
meeting minutes simply state: “Consid
ering the present circumstances of the 
institution, it was unadvisable to receive 
him into College.” By the time Broyles 
reached Indianapolis, he became pastor of 
the Second Baptist Church. In 1872 he 
and others successfully advocated for Mary 
Rann to become the first black student 
to enter Indianapolis High School (now 
Shortridge Magnet High School for Law 
and Public Policy).

In every case, the administration 
weighed the economic cost to the college 
and in each instance they put education 
and the preservation of the institution 
above any personal convictions. They 
feared that outspoken stances on the issue 
of slavery would alienate students from 
the South— not an insubstantial number 
at the time— who provided the tuition 
and fees necessary to keep the institution’s 
doors open.

While at times quite outspoken about

his hatred of the slave trade and the 
injustices of slavery and racism, Crowe 
was never willing to break the law. For 
this reason, Crowe defined abolitionism 
very narrowly as the amelioration of the 
suffering of already freed African Ameri
cans, the protection of freed blacks from 
enslavement, and the hope that eventu
ally Christian piety and practice would 
convince those in power to change the 
laws. Because of the name of his newspa
per, Abolition Intelligencer, and because of 
the very real pressures from his parish in 
Kentucky, Crowe made it abundantly clear 
where he stood in the very first issue of the 
newspaper:

that possession of their property [slave
holder’s property] is secured to them 
by the Constitution of the [Kentucky] 
Commonwealth and that no law can be 
enacted to bring about even a gradual 
emancipation without first calling a 
Convention and revising the Constitu
tion. All, therefore the [Abolition] So
ciety can hope to effect is to ameliorate, 
as they may have opportunity, the situ
ation of free people of color by giving 
them proper aid and encouragement 
in the discharge of the great duties of 
morality and religion; by defending the 
rights of those who are legally free but 
in danger of being still kept in bond
age and by preparing the public mind 
for taking the necessary measures for 
the future introduction of a system of 
laws for the gradual abolition of slavery 
as the slaves may be prepared for the 
enjoyment of civil liberty.

Crowe never wavered from this moder
ate approach to dealing with the issue, 
nor did he waver from the fundamental 
belief that slavery was an abomination and

Opposite: January 26,1852, letter from Harriet Tompkins to Crowe informing him 
about the death of many members of her family in their new home in Liberia.
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“THEY WILL BE ALLOWED TO TAKE,THEIR BEDDING & BEDS, 
COOKING UTENSILS, CLOTHES, -CUPS, SAUCERS, PLATES, 
KNIVES, FORKS, ETC.ETC.ETC. ALL THEIR GOODS IN THEIR 
HOUSE EXCEPT CHAIRS,TABLES, STANDS,& BEDSTEADS.”

should be abolished. This may explain why 
he became an enthusiastic supporter of the 
American Colonization Society, a national 
organization that advocated sending free 
African Americans and freed slaves to the 
African colony of Liberia. He channeled 
his energy and passion in this direction 
and in the service of Harriet.

At least as early as 1840, the same year 
the first five Indiana emigrants left for 
Liberia onboard the Saluda, Crowe began 
to make inquiries about the country. He 
wrote to James M. Priest, whom he knew 
from New Albany Theological Seminary. 
An African American Presbyterian minis
ter and eventual vice president of Liberia, 
Priest provided invaluable information 
about Liberia to Crowe. From personal 
correspondence and a growing personal 
library of literature that included the Afri
can Repository and Colonial Journal and the 
Annual Reports of the ACS, Crowe became 
convinced that colonization was the only 
answer for “a very large & unfortunate 
class of our population—About 400,000 
people nominally free, but really striped of 
many of the dearest rights of freedom— 
Crushed under weight of prejudice against 
their colour from which there is no hope
of their rising while they remain among

»
US.

On July 1, 1841, Crowe gave a public 
lecture titled “Africa.” Almost four years 
later, on June 30, 1845, he gave another 
lecture titled “Colonization.” The second 
talk, sixteen pages long, was an impas
sioned apologetic for the ACS. It pro
vided detailed information about Liberia, 
including geography and demographics,

and it outlined the ultimate objectives of 
the ACS that in Crowe’s mind was the 
“salvation of a continent of 150,000,000 
of immortal beings & the anihilation of 
the slave trade with all its unutterable 
horrors.”

In late 1850 Crowe wrote to the Indi
ana and Kentucky agents for the ACS and 
secured passage for the Tompkins family. 
The response from the Kentucky agent, 
Alexander M. Cowen, gave a detailed ac
counting of the logistics involved in their 
passage and the goods a family was expect
ed to take with them, and leave behind, as 
they made their way to New Orleans and 
then on to Liberia by steamboat. “They 
will be allowed to take, their bedding & 
beds, cooking utensils, clothes, — cups, 
saucers, plates, knives, forks, etc.etc.etc. all 
their goods in their house except chairs, 
tables, stands, & bedsteads. Such articles 
take up so much room on board ship,” 
Crowe wrote. The Tompkins family left in 
February 1851 and were the only family 
from Indiana to leave that year. Besides the 
group of five emigrants that left in 1840, 
only two families had preceded them, the 
Findlay and Fry families that had left the 
previous year.

The first letter from the Tompkins fam
ily from Liberia was dated May 13, 1851. 
Written by Peter while the family waited at 
the House of Acclamation in Saint Paul, it 
related that “the larfd on the St Paul river 
is Good land as any man nead to wish for 
a man may live here if he will work with 
one half of the labor that will take in the 
united States so I am much please with 
the Land of Liberia.” The news, however,

was not all good. He mentioned their 
son, Joshua, who was sick on board the 
vessel, as well as fifty-five cases of small
pox, which included two deaths. These are 
ominous words, for less than a year later 
Crowe learns not only of Joshua’s death 
but also that of three other children and 
Peter. Harriet wrote to Crowe on January 
26, 1852, from Kentucky, Liberia:

With my hart full of sorrow I send you 
this fu lines I have lost Five out of my 
Faminly since I have landed in Liberia 
on the 30th of May I lost my daugh
ter Selena Elisabeth and Martha Me 
Corlaster Clay and on the 9 of June I 
lost my Daughter Emily Jane Clay and 
on the 5 of August Edard Thompkins 
Clay 1851 and on the 3 day of January 
1852 my Husband Peter Thompkins 
diad which leaves me a poor widow 
with two children mong strangers 
and poor helth and without mony to 
subsist upon having so much sickness 
in my family.

Harriet blamed their deaths on the 
“acclimating fever” made worse by the out
break of smallpox. This view is supported 
in a letter to Crowe from Doctor J. W. 
Lugenbeel, who on April 23, 1852, rather 
defensively wrote from the ACS’s Colo
nization Rooms that “the fatality among 
the members of Mr. Thompkins family 
is an exception to the usual result of the 
acclimating process.” He went on to note 
that “there was some constitutional pecu
liarity, which rendered them less able to 
endure the effects of the acclimating fever.” 
According to Lugenbeel, the acclimating
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fever was quite common and in no way 
should be compared to cholera found in 
the United States. This is a direct reference 
to a comment Peter made in a letter that 
was published in the August 12, 1851, 
issue of the Christian Herald in which he 
made such a claim.

Meanwhile, Harriet was in dire need of 
assistance. Crowe, upon receiving her let
ter, moved into action. Perhaps feeling the 
sting of her loss and fearing that she felt 
betrayed by him, Crowe not only wrote to 
Lugenbeel to gather as much information 
as he could surrounding the circumstances 
of the tragedy, but he also contacted his 
friend and colleague John King, a promi
nent Madison lawyer, Presbyterian elder, 
and member of the college’s board of trust
ees, about the best mechanism for sending 
money to Liberia and for securing even 
more money than the $25 from his own 
pocket. Crowe stated: “the call is surely a 
loud one. And we shall not regret having 
done something to relieve one of Christ’s 
little ones in distress.”

Over a year later, Crowe received a 
second letter from Harriet, dated February 
28, 1853. Life is much better. She and the 
children are all healthy and they “all love 
the contry very much.” She expressed the 
hope that her “colored frends” would join 
her in Liberia since her experience of suf
fering is unusual. She again asked Crowe 
for his assistance because, as she noted, she 
spent so much time tending to the health 
of her family. She also has to rent a house. 
Harriet asked Crowe to send a “cage of 
nales a box of soap three or for peaces of 
coten cloths calocos . . . [and a] small 
spinning wheel.”

Unfortunately, tragedy again struck the 
Tompkins family. In a second letter from 
Lugenbeel dated May 23,1853, he reports 
that the Bark Ralph Cross carrying provi
sions for the Tompkinses sank off the coast 
of Liberia. Lost on board was the thirty 
dollars from Crowe along with barrels full 
of pork and flour. What is more, “insur
ance was forfeited, in consequence of the 
vessel having completed the voyage,” wrote 
Lugenbeel. Given the logistics of this time, 
almost half a year went by before another 
vessel set sail from Baltimore.

The last letter from Harriet was dated 
more than a year later on August 22,1854. 
She had written several letters to Crowe 
without a response. Harriet and Josiah 
were now living with the family of the 
Reverend A. F. Russell, rector of Grace 
Church in Clay Ashland near the Saint 
Paul River in Liberia. Harriets daughter, 
Ann Eliza, had married an elder in the 
Presbyterian Church, but Harriet worried 
that their union is not a happy one. Josiah 
attended the Presbyterian School and they 
all worshipped at a Presbyterian Church. 
Harriet was happy with her life in Liberia, 
but she worried about those who contin
ued to arrive: “I think the country is im
proving finely. Everything seems to pros
per. Except that the late emigrants suffer 
& die by scoors. This is not caused by the 
climate as from exposure.” She complained 
that too many are left destitute when they 
are unable to find work, lose the support 
of the ACS, and eventually are thrown off 
their land because they cannot afford to 
keep it. Doctors are extremely scarce. Har
riet argued that all of this would be solved 
if the ACS would simply extend its ben

efits to new arrivals beyond the typical six 
months. This would allow the emigrants’ 
time to overcome the acclimating fever 
that struck many and would give them 
time to establish themselves in work and 
home. Harriet is proud of the industrious
ness of the people in her community. She 
claimed that her district led the country in 
coffee and sugar-cane production. As with 
her previous letters, Harriet ended by ask
ing Crowe if he would be willing to send 
her provisions and money. “My house can 
be finished for $50,” she noted.

The 1854 letter is the last one from 
Harriet. Crowe died six years later. As 
the nation moved ever closer to the Civil 
War, Crowe remained silent on the subject 
of slavery. He stopped writing about the 
ACS, and perhaps even stopped support
ing the cause. Old, tired, and suffering 
from an assortment of ailments, he retired 
from active duties at Hanover College in 
1857 and his beloved wife of forty-five 
years died in 1858. Indiana individuals 
and families continued to leave for Liberia 
until November 1862, but their numbers 
were never great; perhaps only eighty-two 
at most. The ACS’s efforts came under in
creasing scrutiny and protest. Harriet and 
her family were particular individuals with 
their own life stories, but they were also 
an experiment in American ideas. People 
such as Crowe were convinced, at least for 
a time, that colonization was the answer— 
that living and breathing people, who also 
happened to be a different color, could 
only prosper in another land far away from 
the tumult in America.

Douglas F. Denne is archivist and cura
tor of rare books at Hanover College. •
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General William S. Rosecrans in camp near Murfreesboro, Tennessee, January 1863. The reverse o f this watercolor 
contains a caption that states: "Lieutenant Robert Wolff under arrest and dismissed from service from kissing a nurse.



A D O L P H  G.  M E T Z N E R

Soldier artists during the American Civil War shared their experi
ences in brotherhood with Captain Adolph G. Metzner. His cre

ations survive as a stunning visual diary of sketches, drawings, and 
watercolors depicting his world during three years of service with the 
First German, Thirty-second Regiment Indiana Volunteer Infantry 
campaigning in the Western theater. Only a small portion of this his
torically significant Civil War art has ever been published. His works 
chronicled the day-to-day life of a soldier’s world, at first with humor, 
and later, with a stark reality of war that forever marked a nation.

Metzner was born on August 16,1834, 
in the Wiese River village of Lorrach, near 
the borders of France and Switzerland, in 
the southwestern corner of Baden-Wurt- 
temberg, Germany. As a young man he 
attended the University of Freiburg in the 
Grand Duchy of Baden, earning a degree 
as a prescription pharmacist. In 1856 he 
immigrated to the United States and estab
lished himself in partnership with Henry J. 
Stein as a druggist, forming the company 
Metzner and Stein in Louisville, Kentucky. 
Four months after the start of the Civil 
War, William G. Mank recruited Metzner 
in Louisville, and the young druggist 
traveled to Indianapolis in August 1861 to 
assist in organizing Francis (Frank) Erdel- 
meyer’s Turner Company.

Almost immediately, Metzner began 
to set his impressions down on paper, 
recording the regiment’s activity with 
details as vividly descriptive as any written 
word. While encamped with the Thirty- 
second Indiana, Metzner’s studies of the 
men around him resulted in a series of 
caricatures of his associates. Some of those 
depicted cannot be identified, but most 
certainly they are accurately portrayed, 
albeit with a tinge of comical exaggeration 
likely influenced by the personality of the 
subject.

With the initial loss of comrades at the 
battle of Rowlett’s Station, Kentucky, on 
December 17, 1861, Metzner’s art changed 
with impressions of the battlefield. From 
that point on his work showed the turmoil 
and struggle the men experienced through 
Shiloh and General Braxton Bragg’s inva
sion of Kentucky to Stones River, Chicka- 
mauga, Chattanooga, and culminating 
with the move on Atlanta. Humor was a 
fleeting spirit in the later days of war, and 
Metzner’s work mirrored that fact.

Throughout his service with the 
regiment, and until the end of its three- 
year enlistment near Atlanta, Metzner 
produced his works on any available 
material. Close examination of some art 
reveals torn sections of cardboard used as 
the illustrator’s canvas. With his training 
in pharmaceutical techniques, it is likely 
that Metzner produced tints from natural 
materials such as berries and bark when 
the supplies became scarce. Following 
the battle of Stones River, Metzner was 
assigned as topographical engineer, Second 
Division, Army of the Cumberland. In 
that position, materials would have been 
readily available to the artist, and periods 
of inactivity, the eternal bane of all sol
diers, gave Metzner ample opportunity to 
create his works of art.

Camp o f the Thirty-second Regiment Indiana Volunteers, Company A, near Stones River, 
Tennessee, January 1863. Soldiers hold Private Jacob Lawinsky, an officer’s valet. The reverse 

o f the drawing contains the caption: “You are the father—Don’t deny it!"
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Headless casualties at the Battle o f Shiloh. This 
image is one o f several graphic and gruesome 
battlefield scenes. M etzner’s work from Shiloh 
on, including caricatures, took on sharp edges 
that hinted o f the internal struggle caused by 
the carnage he witnessed.



DURING THESE YEARS, METZNER BECAME INTERESTED IN ARTISTIC GLAZES 
FOR POTTERY AND TILES AS A HOBBY AND BEGAN TO TOY WITH A BACKYARD 
KILN. HE PRODUCED SEVERAL TYPES OF USEFUL EVERYDAY ITEMS THAT 
MADE THEIR WAY INTO THE COMMUNITY, DISTRIBUTED THROUGH FRIENDS 
AND NEIGHBORS, BUT HE ALSO EMBARKED ON THE LONG AND OFTEN FRUS
TRATING EXPERIMENTAL PROCESS TO DEVELOP A VIABLE ARTISTIC TILE.

Although wounded at Chickamauga, 
Metzner survived the war and returned 
to Indianapolis, suffering from a gunshot 
wound to the right leg and discharge of 
the lungs. The artwork went into storage 
with the remainder of his war gear, but he 
did create one postwar oil painting before 
putting down the tools to pursue an
other artistic direction. While in the field, 
Metzner made several sketches of artillery 
batteries in different modes of operation, 
and after returning to Indianapolis, he 
created his last known work, a beautiful 
18 1/2 x 23 1/4 oil on canvas that appears 
to be a culmination of his study of man, 
horse, and motion. The end result shows 
the depth of one who has witnessed war, 
or who has “seen the elephant,” as Civil 
War veterans called it.

In January 1865 Metzner entered into 
an Indianapolis pharmaceutical business 
with former commander Frank Erdelmey- 
er and opened A. Metzner and Company 
at 191 East Washington Street. Metzner 
and his wife, the former Louise Reutti, 
resided at 192 Washington, and their first 
son, Otto, was born in March. Relocating 
his residence to East and Virginia avenues, 
Metzner sold his interest in the drugstore 
to Erdelmeyer in 1868 and opened a 
second shop closer to home in order to 
tend to his ailing wife. During these years, 
Metzner became interested in artistic 
glazes for pottery and tiles as a hobby and 
began to toy with a backyard kiln. He

produced several types of useful everyday 
items that made their way into the com
munity, distributed through friends and 
neighbors, but he also embarked on the 
long and often frustrating experimental 
process to develop a viable artistic tile.

On January 24, 1877, Louise died at 
the Metzner home at the age of thirty- 
four. Her struggle with a degenerative kid
ney disease had left her disabled for seven 
months before her death, and Metzner, 
realizing that he could not save her life, 
became discouraged with medicine and 
quit the pharmaceutical business altogeth
er in order to concentrate on developing 
his glaze and ceramic works into a finan
cially successful enterprise. With plans to 
expand his venture, Metzner realized the 
need for proper facilities to produce artisti
cally glazed tile as a means of providing for 
his motherless family. He also realized the 
need for a woman’s touch in his life.

After a respectable period of mourning, 
Metzner courted Emma Hess, and they 
married on August 26, 1880, in Indianap
olis. Soon after the marriage, he received 
news from her family friends in Hamilton, 
Ohio, that the Royal Pottery Company 
was available and, entering a partnership 
with a Mr. Hatt of Indianapolis, the part
ners purchased the real estate, including

wares and kilns. He relocated his wife and 
three children to Hamilton, founding the 
Metzner and Hatt Tile Company.

Through a second partnership with 
Jacob L. Beiler of Indianapolis, and 
numerous failed experiments in creating 
the preferred effects, Metzner, aided by his 
young sons Otto and Max, finally per
fected the proper techniques for creating 
magnificent enameled tiles with a wide 
range of beautifully colored glazes. The 
Metzners’ special mixture of clays resulted 
in a material of superior hardness that 
made excellent stock for tile relief pan
els with detailed characters that became 
extremely popular in Victorian America. 
Facing the prospect of financial ruin on 
the brink of success, Metzner entered into 
a third partnership with Doctor Theodore 
Wild of Chicago and Julies Bunsen of 
Cincinnati. Wild, who bought Beiler’s 
interest, had served with Metzner during 
the Civil War in the headquarters of the 
Twentieth Army Corps operating in Ten
nessee, Alabama, and Georgia. They re
named the company Hamilton Tile Works 
in 1884 and within a short time produced 
high-quality glazed and embossed tiles that 
gained a reputable share of the national 
market. Otto became superintendent, 
and Metzner remained with the company

Opposite: A pencil sketch by Metzner of Texas Rangers.
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On December 24,1956, eleven-year-old Henry 
Farag opened a Christmas present. Inside the 

big, rectangular box was a crystal radio set. It took 
him more than a week to assemble the hodgepodge 
of wires, plastic, metal, and strange-looking pieces, 
including resistors, diodes, a headset, and a tiny 
transistor. When he had finished building the set 
and turned it on, at first all he heard was static, 
but one night, Farag recalled, “a booming, foreign- 
sounding, rapid-fire, throaty voice almost blew my 
skull apart. I heard a woman talking and these odd 
sounds in quick succession: Oh what a night /  duo, 
duo, duo, /  to hold you dear, oh what a night /  dow, 
doo, dow /  To squeeze you dear.”

A half-century later, Farag noted that 
his “face got flushed and my ears hot” as 
he listened. The voice coming over the air
waves belonged to Vivian Carter, the own
er of a fledgling record label called Vee Jay, 
and she was playing a song her company 
had recorded by a doo-wop group called 
the Dells from Harvey, Illinois. After that 
one listen, Farag was hooked for life.

Like thousands of African Americans 
from the Deep South, Carter’s parents 
moved north after World War I hoping for 
better opportunities for themselves and 
their children. Carter attended Pulaski 
School in Gary, Indiana, until it closed 
in 1933, and then transferred to Gary 
Roosevelt High School. Classmate YJean 
Chambers described her as lively, extro
verted, and full of fun, with a rich low alto

voice that seemed to have its own built-in 
microphone. An average student in most 
subjects, Carter excelled at the auditorium 
components of public speaking and the
ater that were central features of Superin
tendent William A. Wirt’s work-study-play 
system. After school let out, she waited 
tables at her mother’s restaurant in Mid
town, Gary’s black district, and bantered 
with the steelworkers who frequented the 
place before or after their shifts.

After graduating in 1939, Carter took 
classes at a business college and then 
joined the Quartermaster Corps as a 
clerical worker. During World War II she 
spent a year in Washington, D.C., but 
missed the Midwest and got transferred to 
Chicago, closer to family and old friends.
In 1948 disc jockey Al Benson held a

contest to select a young man and a young 
woman to host their own fifteen-minute 
programs on radio station WGES. When 
Carter showed up to audition, there were 
hundreds of others lined up to read a com
mercial that they had penned themselves. 
The male winner was Sid McCoy, who 
would go on to fame as the host of Soul 
Train. Carter was the female victor, and 
her career in broadcasting as a disc jockey 
was launched.

All was not smooth sailing in a male- 
dominated profession. Carter moved 
back to Gary and for a while worked in a 
millinery shop. She seized an opportunity 
that arose at WJOB in Hammond and 
then moved to WGRY and eventually to 
Gary’s premier station, WWCA. Her late- 
night program, Livin’ with Vivian, ran five

48  | T R A C E S  | Winter 2011



V I V I A N  C A R T E R  A N D  V E E  J A Y  R E C O R D S

hours and aired six days a week. She mixed 
in a unique blend of blues, gospel, jazz, 
and the smooth-harmony vocal ballads 
that became known as doo-wop. Often 
calling female listeners “Powder Puffs” and 
guys “Sponges,” she declared herself to be 
“the hostess who brings you the mostest.” 
Devoted fan Farag recalled that her voice 
sounded aggressive and bombastic, but 
also cheerful and intimate as she touted a 
record, sometimes playing it three or four 
times in a row. The experience, to this pre- 
pubescent white boy, was “slightly scary,” 
but exhilarating.

With her friend (and future husband) 
Jimmy Bracken, Carter opened a record 
shop at 1640 Broadway, in the heart of 
Gary’s Midtown. It was a natural comple
ment to her popular radio show. Carter 
and Bracken then decided to go into the 
record business. Selecting the name “Vee 
Jay” (sometimes spelled Vee-Jay or Veejay) 
from the first initials of their names, they 
borrowed $500 from a pawnbroker and 
set out to record a group of Roosevelt 
students who had walked into their store 
one day after winning the school’s tal
ent competition. Led by James “Pookie” 
Hudson, they called themselves the 
Spaniels and, together with electric blues 
artist Jimmy Reed, they made Vee Jay an 
almost overnight success, first conquering 
the rhythm-and-blues market and, before 
long, the pop charts.

At age nineteen, the oldest of the 
group, Hudson had grown up in Gary’s 
Frank S. Delaney Housing Project. He 
sang in a Baptist church quartet as well as 
in a harmony trio called the Three Bees. 
Occasionally a fourth singer joined them, 
including Joe Jackson, the father of 
Michael and the other brothers of the 
Jackson 5. One story, perhaps apocryphal, 
claims that the Three Bees were to have 
been Vee Jay’s first recording group but 
that one member broke his nose boxing.

Carter and Bracken had qualms about 
the Three Bees because they sounded so 
much like an established group called the 
Orioles. The original Spaniels included 
Hudson as lead singer, Gerald Gregory 
(bass), Ernest Warren (first tenor), Wil
lie E. Jackson (second tenor), and Opal 
Courtney Jr. (baritone), the son of Harlem 
Globetrotter Shag Courtney and at sixteen 
the youngest member of the group. They 
first called themselves the Hudsonettes, 
but were told the name was too feminine. 
They were then briefly called the Hudson- 
naires, but switched after Gregory’s wife, 
Faye, joked that they sounded like a bunch 
of cocker spaniels.

The first Spaniels recording session 
at Chicago’s Universal Recording Studio 
featured the group singing “Baby It’s You” 
and three other songs, including “Sloppy 
Drunk,” “Since I Fell for You,” and 
“Bounce.” The latter became the B side of

Vee Jay’s first Spaniels release. Beforehand, 
they rehearsed in Carter’s mother’s garage 
on Connecticut Street. Because Vee Jay 
had no distribution capacity, the record 
was leased to the Chance label, and “Baby 
It’s You” eventually rose to number ten on 
Billboard magazine’s rhythm-and-blues 
chart. When Chance went out of business 
in 1954, its accountant, the flamboyant 
Ewart Abner, took over most management 
responsibilities at Vee Jay. In the book 
Memoirs of a Soul Survivor, Jerry Butler 
described Abner as “this little guy with an 
earring in one ear and a Great Dane at his 
side.” Carter’s brother, Calvin, handled 
many of the responsibilities of finding, 
producing, and developing talent.

Early in 1954 Vee Jay moved to Michi
gan Avenue along Chicago’s “Record Row” 
and was ready to market the Spaniels’ 
ballad “Goodnite, Sweetheart,” which 
reached number thirty-five on the rhythm-
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and-blues charts. Opening with Gregory’s 
unforgettable five-note bass riff, “do do 
do do do,” followed by Hudson’s precise 
phrasing and melodic style reminiscent of 
the Ink Spots’ Bill Kenny, the rendition 
was not so much harmonizing as “answer
ing,” with Jackson, Courtney, and Warren 
responding to Hudson’s lead. The syrupy 
tune was not one of the group’s favorites 
initially, but it assured their place in rock- 
and-roll history.

Covered by the McGuire Sisters, 
“Goodnite Sweetheart, Goodnite” (Calvin 
Carter being responsible for the slight title 
change) sold a million copies. Though he 
wrote it after coming home from a date, 
Hudson received no royalties. On the 
record Calvin Carter and Hudson were 
listed as cowriters. The most the Spaniels 
could count on were advances on future 
earnings. As Hudson recalled of Carter: 
“She had the power of attorney over all

our money and all our rights. Our parents 
didn’t want to have anything to do with 
that. They were old-fashioned and figured 
(perhaps rightly so) we’d be out smoking 
dope and drinking. They’d always heard 
the bad side of entertainers and they pre
ferred we go out and get a job and work or 
sing spirituals. And we wanted to pursue 
this so Vivian got the right to sign for us 
and use the money as she saw fit.”

In the fall of 1954 the Spaniels signed 
with a booking agent and performed— 
usually clad in flashy green suits— at the 
country’s top African American venues, 
including the Regal Theater in Chicago; 
the Howard Theater in Washington, D.C.; 
the Royal in Baltimore; and Harlem’s 
famed Apollo Theater, where they got 
headline billing over Big Joe Turner of 
“Shake, Rattle, and Roll” fame. Warren 
recalled those performances fondly, but

added: “The only thing I can remember we 
got was a brand new station wagon. And 
then, you know, well, three or four brand 
new cars. But as far as receiving royalties 
or anything like that, uh-uh. They always 
had some excuse.”

Jimmy Reed recorded Vee Jay’s very 
first single, featuring “High and Lone
some” and an instrumental “Roll and 
Rhumba.” The future blues legend scored 
his first rhythm-and-blues hit in 1956, 
“Ain’t That Lovin’ You Baby,” followed by 
the crossover hit “Honest I Do” in 1957. 
Born in 1925, the native southerner briefly 
found work in a Gary steel mill but in 
1953 was a cutter in an Armour meat 
plant. As Calvin Carter related to Gold
mine magazine reporter Mike Callahan in 
1981, “He was playing harmonica for a 
guy called King David we were interested 
in.” Calvin asked him if he had written 
any songs, and he replied, “No, but I’ve 
got some I’ve made up.”

Perhaps out of nervousness, Reed 
showed up inebriated for several sessions, 
so Calvin claims he would have a police 
officer put him in jail the night before and 
then bring him directly to the studio. His 
wife, “Mama” Reed, would usually be at 
his side whispering the lyrics to songs they 
had composed together as Jimmy sat on a 
drum case with guitar and harmonica. Her 
voice can be heard in the background on 
many of his songs, most notably “Big Boss 
Man” (1960), one of several Reed songs 
Elvis Presley recorded. The Rolling Stones 
credited Reed with being a major influ
ence and recorded three Reed composi
tions, “Shame, Shame, Shame,” “The Sun 
Is Shining,” and “Bright Lights, Big City.” 

In 1955 another Vee Jay act, the El 
Dorados, had a huge hit titled “At My 
Front Door,” which reached number one 
on the rhythm-and-blues charts and num
ber seventeen on Billboards Top 100 (Pat 
Boone’s syrupy cover version climbed to 
number seven). Even bigger crossover hits



Clockwise from Bottom, Left: Calvin Carter, Vivian’s brother, handled unearthing new talent for Vee Jay Records and handled producing chores 
in the recording studio; although plagued by problems with alcohol, Jimmy Reed electrified blues music with his distinctive harmonica and guitar 
playing; and American singer, songwriter, and guitarist John Lee Hooker in concert, circa 1965.
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company’s audition studio before doing 
“For Your Precious Love.” Butler recalled: 
“As we got into the song, Calvin’s eyes lit 
up. He shouted, ‘That’s it! That’s it! That’s 
the one. Abner, get me some contracts.’” 
Then five guys walked in, the Spaniels 
themselves, and Carter had them do “Pre
cious Love” again. For a moment Butler 
feared they might be secretly recording the 
song and preparing to steal it or give it to 
Hudson’s group. Soon afterwards, they re
corded “For Your Precious Love” and three 
other songs over two days at Chicago’s 
Universal Studios. Carter rushed an acetate 
to Vivian, who opened her WWCA radio 
show that night with “For Your Precious 
Love.” A smash hit in 1958, the song 
earned the group a gold record, and it later 
was ranked Number 327 on Rolling Stone 
magazine’s list of the “500 Greatest Songs” 
of all-time.

One of Vee Jay’s most innovative re
cording artists was Delectus “Dee” Clark, 
whose family moved to Chicago from Bly- 
theville, Arkansas, in 1941 when Dee was 
three years old. Matriarch Delecta Clark, a 
gospel singer, encouraged him to pursue a 
music career. Just fourteen years old when 
he had a hit, “Hambone,” as a member 
of the Hambone Kids, he embarked on a 
solo career in 1957 after recording for the 
Vee Jay subsidiary label Falcon/Abner as a 
member of the Cool Gents (named after 
the nickname of Chicago deejay Herb 
Kent) and The Delegates. Clark’s first hit 
came in 1959 with “Nobody but You,” 
followed by the unforgettable “Hey Little 
Girl.” Its first verse goes: “Hey Little Girl 
in the high school sweater / Gee, but I’d 
like to know you better / A-just swinging 
your books and chewin’ gum / A-lookin’ 
just like a juicy plum / Hey, hey-hey, 
hey-hey, hey, hey / Little girl.” Clark’s 
groundbreaking ballad, “Raindrops,” 
released in 1961, reached number two 
on the Billboard charts, surpassed only by

followed, including “Oh What a Night” 
by the Dells in 1956. Vivian Carter 
enjoyed her newfound wealth to the hilt, 
riding around Gary and Chicago in a gold 
Cadillac and often sporting an expensive 
mink coat. Sometimes she would preview 
test recordings at the record shop, playing 
them through a loudspeaker while patrons 
listened and sometimes danced. One of

the most successful independent labels 
during rock and roll’s coming-of-age, Vee 
Jay attracted aspiring harmony groups 
from around the country, as well as locally, 
including the Impressions (formerly the 
Roosters) featuring Jerry Butler and Curtis 
Mayfield.

Butler’s group performed more than 
a dozen songs for Calvin Carter at the

Vivian Carter during her days at “the hostess who brings you the mostest” on Gary, Indiana’s 
WWCA radio station, an ABC affiliate. Established in 1949 by Dee O. Coe, WWCA covered high 
school sports and had a number o f popular daytime programs.
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immortal “Boom Boom” (1961), which 
Hooker performed in The Blues Brothers 
movie.

By the early 1960s Vee Jay was the 
country’s most successful black-owned 
label, attracting such talent as Gladys 
Knight and the Pips and Gene Chandler, 
whose 1962 hit “Duke of Earl” was Vee 
Jay’s first million seller. A white group, the 
Four Seasons, signed with Veejay and had 
three number one hits— “Sherry,” “Big 
Girls Don’t Cry,” and “Walk Like a Man,” 
but their agent had negotiated for such 
high royalties that the company struggled 
to pay them off. Then an apparent windfall 
came the label’s way when they obtained 
the American distribution rights to an 
English group from Liverpool, England.
In 1962 Vee Jay negotiated a deal with 
EMI to obtain the American rights to Brit
ish singer Frank Ifield in order to release 
his European hit “I Remember You.” As a 
throw-in, EMI added the then-unknown 
Beatles. When the Beatles craze occurred 
in 1964, following the group’s appearance 
on Ed Sullivan’s variety show, Vee Jay sold 
an estimated 2.6 million records in a single 
month. Contract loopholes led to Vee 
Jay losing the Beatles to Capitol Records, 
however, and other lawsuits followed with 
similar results fatal to a company spending 
beyond its means.

Vivian Carter later admitted that she 
had delegated too much power to Abner, 
a compulsive gambler who ran up huge 
debts in Las Vegas and allegedly reached 
into the company till to keep mobsters 
at bay. By the time Carter realized what 
was going on, it was too late. The firing 
of Abner in 1963 proved a double-edged 
sword. As Gene Chandler said, “He’d go 
to a hotel and buy the whole floor, top 
floor, penthouse, and the disc jockeys 
would come up and party. He knew how

“Quarter to Three” by Gary U.S. Bonds. 
With thunderstorm special effects in the 
background Clark ruminated in verse 
about lost love and imagined his tears were 
raindrops “falling from my eye-eyes” since 
“a man ain’t supposed to cry.”

Vee Jay’s impressive array of gospel 
artists included the Staple Singers, who in 
1956 recorded the classic “Uncloudy Day.” 
Unlike most Vee Jay artists, who were 
pressured into signing six-year contracts, 
Roebuck “Pops” Staples refused to commit

his group to more than six months. Other 
Vee Jay gospel groups included the Swan 
Silvertones and the Highway QCs from 
Quincy College High School in Chicago, 
featuring at one time or another Lou 
Rawls and Sam Cooke. Abner also started 
a line of jazz albums that sold moderately 
well, as well as blues recordings. Chicago 
legend John Lee Hooker recorded eight 
albums in six years as well as the singles 
“Dimples” (1956), “I Love You Honey” 
(1958), “No Shoes” (1960), and the

Clockwise from Top: (From left to right) Boh 
Gaudio, Tommy DeVito, Frankie Valli, and 
Nick Massi o f the singing group The Four 
Seasons on tour in January 1964; (From left 
to right) Vee Jay Records president Randall 
Wood, Vivian Carter, football great Rose Greer, 
and singer/songwriter Jerry “Iceman” Butler; 
and singer Dee Clark, circa 1970.
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In 2010 Carter was honored by the Lake County Tourist Bureau to be part o f its Wall o f Leg
ends at its Indiana Welcome Center.

to be a fantastic host. That’s how Vee Jay 
got in trouble.” Abner’s firing depleted the 
staff with the resulting departure of public 
relations director Barbara Gardner and 
production chief Bill Sheppard, as well as 
recording artists Chandler and Clark. In 
1964 the new management team ineptly 
signed over-the-hill television personality 
Arthur Godfrey and no-hit wonders Gary 
LaMel and Buddy DeFranco. While the 
company made $15 million in 1964, it 
was operating out of expensive headquar
ters in California as well as Chicago and 
accumulating an insurmountable moun

tain of debts. In February 1965 Carter 
and Bracken fired most of the Califor
nia management team, closed the West 
Coast office, and rehired Abner as general 
manager. Concentrating on rhythm-and- 
blues artists, the hits stopped coming in 
the wake of the British Invasion, except 
for two by Fred Hughes, “Oo Wee Baby I 
Love You” and “You Can’t Take It Away.” 
By 1966 the company was bankrupt and 
stopped production. In fact, in 1967 the 
Internal Revenue Service seized Carter’s 
record store for unpaid back taxes. As 
Carter’s friend Chambers put it, “Hers was

a rags to riches to rags story. She felt some 
rancor toward the people who helped do 
her in, but I wouldn’t call it bitterness.
She was analytical about it.” Some former 
employees eventually moved to Berry 
Gordy’s Motown label in Detroit. In fact, 
Motown’s success owed much to Vee Jay 
having led the way.

In 1967 Carter ran unsuccessfully for 
Gary city clerk. Later she worked for Dozi
er T. Allen in the township trustee’s office. 
She remained active in radio, hosting a 
late-night gospel show. By the mid-1980s, 
however, diabetes, high blood pressure, 
and a series of strokes had taken their toll, 
and she died in 1989 in a nursing home. 
Shortly before her death Hudson, for years 
estranged from her over unpaid royalties, 
sang “Goodnite Sweetheart” at her bed
side. “Oldies” promoter Farag also visited 
Carter near the end of her life. In his 
autobiography “The Signal,” Farag wrote: 
“Though incapacitated by paralysis on her 
left side, wheelchair bound, and unable 
to speak without great difficulty, she still 
displayed glimmers of that spunkiness and 
effervescence that came through over the 
radio so many years ago.” Her last words 
to Farag expressed the hope that Holly
wood would do a movie about her life. In 
many ways such a screenplay would seem 
stranger than fiction. Although taking fi
nancial advantage of some of the perform
ers whose talents her company developed, 
she captured on vinyl much of the best 
and most original music of her era. She 
was a true pioneer.

James B. Lane is professor emeritus of 
history at Indiana University Northwest and 
codirector of the Calumet Regional Archives. 
His article “Indiana Women of Steel” ap
peared in the spring 2009 issue of Traces. •
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This year is the sesquicentennial of the American Civil War’s beginning. While there 
were Hoosiers who did not support the Union cause or the war in general, the state sent 
more than 200,000 men to fight for the preservation of the young country. William Cock- 
rum was a farmer in Gibson County who obtained the rank of lieutenant colonel during the 
war. He spent eight months incarcerated ill Libby Prison and was later a prison comman
dant himself. At the war’s end he returned to life on the farm. The Indiana Historical Soci
ety’s William Henry Smith Memorial Library’s collections include letters, diaries, memoirs, 
books, photographs, maps and other material relating to the Civil War and its impact on 
Hoosiers. The library is open from 10 a.m. to 5 p.m. Tuesdays through Saturdays.

Image submitted by Susan L. S. Sutton, IHS coordinator of visual reference services
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